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JOHN F.. DOUTHITT 


ANNOUNCES THE ARRIVAL OF ONE OF THE LARGEST 


Importations of Lace and Muslin Curtains 


Which, while they last, will be putON SALE AT FACTORY PRICES. There are NO INTERMEDIATE PROFITS, nor 
can goods of the same quality be bought in your own town or store for anything like double the amount you can get 
them from us direct. We illustrate FOUR LEADING LINES, which are good for use in City or Country Homes. 


















































No. 1 No. 2 


. I size, 3 yards x 36 in., White Muslin, with two pleats ; fluted ruffle. 
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Price, $1.00 per pair. 


. 2 size, 3 yards x 42 in., White Muslin, with fancy insertion and fluted ruffle; colors in Pink, Green, Blue or Violet. Price 


$1.35 per pair. 


. 3 size, 3 yards x 40 in., Fancy Printed MUSLIN, Large Rose Pattern; colors in Pink, Blue or Gold; fluted ruffle. Price 


$1.50 per pair. 


. 4 Size, 3 yards x 42 in., White Muslin, with fancy insertion and fluted ruffle to match. Price, $1.65 per pair. 
All these Curtains are the latest fashion in New York. Goods will be shipped C. O. D. or Cash may accompany order. 


Correspondence particularly requested, to which prompt and careful attentivn will be given. 


now. These are the greatest bargains ever offered. 


Don’t hesitate, but order 


If you are planning decorations our color experts are at your service to answer all questions gratis. 


Tapestry Paintings 39°cTi2s""2apuyen® seiading’ Cod 
Medalists from the Paris Salon. ; 
, Special designs for special rooms furnished. 


Soti H We can show you effects NEVER 
Artistic Home Decorations before rma of and at moderate 
prices, too. Write for Color-schemes, Designs, Estimates. <Ar¢zs¢s sent to 
all parts of the world to execute every sort of Decoration and Painting. 
We are educating the country in Color Harmony. We supply everything 
that goes to make up the interior of a home—Stained Glass, Relief, Carpets, 
Furniture, Parquetry, Tiles, Window Shades, Art Hangings, Draperies, Etc. 

H For Wall Hangings in colorings to match all 
Russian Tapestry kinds of ‘aeloel, carpets ond deaquaies. To 
be pasted on like wall paper, 52 inches wide. It costs little more than Bur- 
laps, and has taken the place of Burlaps in private homes, being softer, 

smoother, and more rich and restful. We commend 


these mosthighly. We have made special silk draper- 
iestomatch them. Send toc. for postage on samples. 

H For Wall Hangings. 
Gobelin Art Cretons 7p. he vaned en 
like wall paper. They are taking the place of the 
latter, being softer and more artistic, costing a very 
little more—about the same as wall paper at $1.00a 
roll. We have them in styles of Grecian, Russian, 
Venetian, Brazilian,Roman, Rococo, Dresden, Festoon 
College Stripe, Marie Antoinette, Indian, Calcutta, 
Bombay, Deift, Soudan, and, mark you, we have dra- 
peries to match. Send 25c. to pay postage on samples. 


Wall Papers New styles designed by 


gold medalartists. Send 

50 cents to prepay express on large sample 

books and drapery. Will include drapery 

samples in package. See our Antique. Me- 

tallic, French, Pressed Silk, and lida effects. 

Have 500 different wall hangings with dra- 
peries specially made to match, 


H We have draperies to match all kinds of wall hangings 
Draperies from I pny yard. This is a very important inne to 
attain the acme of artistic excellence in decoration. No matter how much 
or how little you want to spend, you must have harmony in form and 
color. Send 25 cents for samples. 


FREE If you will send us the floor plans of your house we will send 

you free a color-scheme, illustrated by samples themselves. 
(Regular charge for this is $25.00.) Tell us what you want on the walls of 
the principal rooms—tint, paint, paper, or stuff. We can decorate your 
house from $200.00 up. If possible send us the plans, rough pencil outline 
will do, Tell us if you want curtains, carpet, furniture—in fact, itemize to 
us everything you desire. If you have any or all of those articles let us 
know the color of them so we can bring them into the color-scheme. 
Send 25 cents to pay postage. 


Douthitt’s Manual of Art Decorations 7°5,27.,.00* 


200 royal quarto pages filled with full-page colored illustrations of modern 
home interiors and studies. Price $2.00. If you want to be up in decora- 
tion send $2.00 for this book worth $50.00, 


School Six 3-hour tapestry painting lessons in studio,$5.00. Complete 

written instruction by mail, $1.00. Tapestry paintings rented ; 
full-size drawings, paints, brushes, etc., supplied. Nowhere, Paris not 
excepted, are such advantages offered pupils. New catalogue of 170 
studies, 25 cents. Send $1.00 for complete instructions in tapestry painting 
and compendium of studies, 


H We manufacture Tapestry Materials supe- 
Tapestry Materials rior to foreign goods and half the price. 
Book of samples ro cents. Send $1.50 for trial order, for two yards of 50- 
inch wide No. 6 goods, worth $3.00. 


WHEN IN NEW YORK DO NOT FAIL TO VISIT 
OUR HOUSE 


JOHN F. DOUTHITT American Tapestry and Decorative Co. 


222 FIFTH AVENUE 


( Pormerly 286 Fifth Avenue ) 


NEW YORK 
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ué dé ta Nochefoucauld, . 
PARIS Ancient and Modern Just returned from Paris, 
alleres of High-Class|___ Paintings Smet son ort 
OLD MASTERS AND eh 
Rt SS 16 Rue de la Paix, Paris School, recently imported. 
just issued the sixth volume of PARIS ART ROOMS, 50 Rue St. Lazare. 
A /TLHELM Bove. There will be eight volumes, GOUPI L & CO. 
aining the reproductions in heliogravure of (Formerly with 
their history. The richest and most extensive 
ever published of any painter. Subscription BOUSSOD, VALADON & CO. 384 Filth Ave., bet. 35th & 36th Sts, 


vy 
The Art Amateur 
invites his friends and pa- 
where he will be pleased to 
Selected Etchings. Limited Editions. 39! Fifth Ave., New Y ork, Bet. 36th and 37th Sts. Painters of the early English 
The Complete Work of Rembrandt 
the Master’s pictures, with their descriptions OF PARIS Julius Oehme rth etee 
e for the complete work : $520 for the Edition 


Luxe, on Japan paper ; $320 for the edition on SUCCESSORS 
land paper. ; 
Paris, London, New York; The Hague 


LAKESLEE GALLERY | paintinas, BRONZES, and | High-Class Paintings 
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lakes BARBIZON SCHOOL and 


303 FIFTH AVENUE, ‘NEW YORK 
Earl Dutch, EARLY ENGLISH MASTERS 
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The Mission Chapel Pan American Exposition 
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Erected by us complete, to show the possibilities of the artistic 


DURAND-RUEL : S combination of STAINED GLASS, MARBLE, MOSAIC, METAL. 
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EXPERT AND IMPORTER OF 
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An elaborate Brochure will be sent upon request 
showing the artistic details of this building 
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; KakEMONOS AND ArT Books SPENCERIAN 
Oriental Porcelains Casinet Osjects AND Bronzes 
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Ivories The pin is imbedded in the metal by a patented process, 
which prevente it from becoming loose, or being forced 
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Rugs and Stuffs are used by Leading Private Art Galleries 
and Art Museums. Send dimen- 
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ais HERE are many white soaps, each represented to be just 
mes as good as the Ivory; they are not, but like all counter- 
feits, they lack the peculiar and remarkable qualities of the 


genuine. Ask for Ivory Soap and insist upon getting it. 


The drawing by Fanny Y. Cory, reproduced above, was awarded third prize of Three Hundred Dollars 
in a recent artists’ competition conducted by The Procter & Gamble Co. 
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The Art 
MY NOTE BOOK 


UBENS’ famous painting, “ The Holy 
Family,” which was purchased by 
Lieutenant George P. Blow, at the re- 
cent sale of the F. O. Matthiessen 
collection of paintings, at Mendelssohn 
Hall, for the sum of $50,000, has been 
resold by him for the same amount to 
Mr. James Henry Smith. It will be 
remembered by those persons present 
at the sale that after the $30,000 figure 
had been reached the contest for the masterpiece was 

confined to two bidders, and finally was knocked 
down to Lieutenant Blow. And here comes the in- 
teresting part of the story, for the very next day Mr. 

Smith called upon Mr. Kirby, of the American Art 
Association, and introduced himself as the man who 
had bid $45,000 for the Rubens. He assured Mr. 
Kirby that, if he had secured the painting, it was 
his intention to have presented it to the Metropolitan 
Museum of Art. Mr. Kirby undertook to lay the 
matter before the Lieutenant, with such good success 
that Mr. Smith secured the painting, and it is now in 
the possession of the museum, only awaiting the for- 
mal acceptance by the board of trustees. Mr. James 
Henry Smith, who gives this magnificent gift to the 
Metropolitan Museum of Art, inherited a very large 
fortune from his uncle, George Smith, who died in 
London some two years ago. He has been a heavy 
purchaser of pictures at the recent art sales. 
Amongst his other notable acquisitions, aside from 
the Rubens, was “ Mary Magdalen at Prayer,” by 
Murillo, purchased at the Matthiessen sale for$13,200, 
and Sir Thomas Lawrence’s portrait of Mrs. Siddons, 


purchased at the Blakeslee sale for $17,000. 
a ae 














Messrs. M. KNOEDLER & Co. are showing at their 
galleries, 355 Fifth avenue, a small but interesting 
collection of portraits, the work of Miss Julia Haven. 

x 

Mr. Joun S. SARGENT will show at the Royal 
Academy this season three pictures, each showing 
three portraits apiece. One of these paintings rep- 
resents the three beautiful daughters of Lord 
Gosford, one of whom has the honor of being god- 
daughter to the Queen. Queen Alexandra has 
already visited the studio of Mr. Sargent, and ex- 
pressed her pleasure at the excellent likeness ob- 
tained. 

Mr. Sargent has a surprise in store for his friends. 
He has painted a large canvas, showing a rapid, 
flooded salmon river, with a fisher boy and his cap- 
tured salmon. The picture is a memento of his recent 
visit to Norway. 

x * * 

Tue Society of American Artists are holding their 
twenty-fourth annual exhibition in the galleries of the 
American Fine Arts Society. Two hundred. and 
ninety-five pictures are shown this year. Mr. Sargent 
shows a three-quarter length portrait of a middle- 
aged man, painted with his usual strength and daring. 
Mr. H. Bolton Jones’ “ Early Spring,” which was 
awarded the Webb prize, is really charming. Mrs. 
Mary F. Macmonnies shows a bright and sunshiny 
picture, “ Blossoming Time in Normandy,” which was 
awarded the Julia A. Shaw memorial prize. Mr. J. 
Francis Murphy shows a picture entitled “ October 
Fog,” which was awarded the Carnegie prize. An 
exquisite picture is that by Miss Janet Wheeler 
called “ Beg For It,” showing a child and a little dog. 
Mr. John Alexander has a very strong picture en- 
titled “ The Black Cat.” A woman stooping over 
from a settee, gazing at a black cat on the floor. Mr. 
Albert Herter shows a capital portrait of a man 
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seated in a chair, with a bulldog at his feet. Mr. Will- 
iam T. Smedley has a portrait of a “ Boy In Green.” 
Mr. William M. Chase has a capitally executed por- 
trait of Louis Windmiller. Mr. Whistler sends his 
“ L’Andalousienne,” which was seen at one of the 
Fifth avenue galleries earlier in the season. Taking 
it as awhole,the exhibition is decidedly disappointing. 
q ¢ <6 

Four portraits by Mr. S. M. Roosevelt are on 
exhibition at the Knoedler galleries, No. 355 Fifth 
avenue. They are of Mr. Charles Stevenson as Louis 
XV. in “Du Barry,” Mr. Roosevelt Schuyler, Mrs. 
Barney, and Miss Dolly Madison. The portrait of 
Mr. Stevenson is the most important, and contains 
many good qualities. 

Portraits and landscapes by Mr. Robert Henri 
are on view at the Macbeth galleries, No. 237 Fifth 
avenue. It is a small but varied and interesting 
exhibition, and indicates much promise. 

x * x 

TwENTy-Two landscapes—chiefly Venetian sub- 
jects—by Mr. William Graham, are shown at the 
Clausen galleries, No. 381 Fifth avenue. 

aC 1K ok 


Tue third annual exhibition of the Fellowship of 
the Pennsylvania Academy of the Fine Arts was 
opened at Philadelphia this month. The display this 
year is a very interesting one. There are more than 
two hundred works shown, amongst them a fine por- 
trait bygWilliam M. Chase; the original drawings for 
“The “Marble Faun,” by Alice Barber Stevens; 
street scenes full of life and merriment, by Everett 
Shinn; capital pictures by Mr. William Glackens; 
and three large studies by John W. Alexander. 


Mr. Ho_MAn Hunt, whose work has most deserv- 
edly attained a worldwide fame, kept his birthday 
April 2. Indefatigable even at the close of his sev- 
enty-fifth year, the great painter is still busy, working 
at the congenial task of painting replicas of two of 
his greatest canvases, “ The Triumph of the Inno- 
cents ” and “ The Light of the World.” It is a proof 
of the faithful conscientiousness of the artist that, 
when making studies for his great picture, he experi- 
mented upon moonlight. He got a lens—the biggest 
procurable—and with it concentrated the moonbeams 
through a stained-glass window upon a white sheet. 
The light so obtained Mr. Hunt discovered to be a 
golden-yellow, and this effect was embodied in his 
masterpiece. This question of light arose again in 
a curious way. Mr. Hunt had been talking with Sir 
John Millais on the subject of his famous picture, 
“ The Eve of St. Agnes,” in which the late president, 
following the poet, had made the moonbeams, shining 
through the stained glass upon the naked beauty of 
Keats’s Madeline, throw colors. Mr. Hunt expressed 
the view that this was not the fact, but the poet’s mis- 
take. Sir John, true to his pre-Raphaelite methods, 
determined to test his friend’s criticism, and, being 
on a visit to Knowsley (Lord Derby’s house), he was 
able. to make the experiment. He found that Mr. 
Holman Hunt was right, and that the moonlight did 
not cast the colors Keats so eloquently described. 

es 

Miss HELEN M. M. Rossetrtt, in the course of her 
“ Life and Work of D. G. Rossetti,”’ published as the 
Easter number of the Art Journal, writes: “The 
works of Rossetti by which he is best known, and 
which mark the last, and in some respects the richest, 
veriod of his art, are those single female figures which 
he commenced to paint in about the year 1862—types 
of physical and spiritual beauty which appealed to 
him, and each one of which embodied some particular 
conception of his life or art. In them are displayed 
at once Rossetti’s greatness and the defects apper- 
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iaining to it. In them we can trace, as it were, the 
The simplicity, the love of and strict fidelity to nature, 
increase, the summit, and the decline of his power. 
which characterized his early works are diminished, 
but we have in all its force, sometimes even to the 
extent of exaggeration, those qualities in which he 
most noticeably excelled—beauty of color and form, 
ardor and elevation of thought, wealth of semi- 
mystical imagination. Rossetti was by nature too 
much of an idealist, too great a worshipper of the 
heautiful in art, too decidedly a creative genius to 
remain long a strict naturalist in his paintings. In 
early youth, when.he felt the necessity of freeing 
himself from the traditions and fetters of the past in 
order to assert his own powerful individuality, he 
turned to nature—the only starting-point whence an 
artist can strike out a path of his own—but as time 
went on the rigid naturalism of his earliest works 
gave way before the creative impetus of his own 
mind, and he created a style of his own and a 
school of his own. On the whole, we have to 
thank Rossetti, among other things, for the creation 
of a type of feminine beauty unsurpassed, and in some 
respects unequaled, by the works of the great Vene- 
tians, a type of woman in which physical and spiritual 
beauty are so perfectly blended. There is all the 
passion for physical beauty inherent to a southerner 
and an Italian in these works, but not in the most 
voluptuous— Lady Lilith,’ for instance—is there one 
single element of coarseness to mar the beauty of 
the painting, while’ in some the very mystery of 
human existence, that undefinable something which 
we call the soul, seems mirrored in the canvas.” 





* * * 


THE COMPLETE WORK OF REMBRANDT 


Tue sixth volume of this magnificent work has just 
been delivered to American subscribers, and as this 
monumental work nears completion it becomes more 
and more interesting. The subjects are mythological 
and still-life pictures painted from the year 1655 to 
1660. At this period comes the entrance of Hen- 
drickje Stoffels into Rembrandt’s life, illuminating 
the lonely man’s home for him once more. In qual- 
ity and character the compositions of these years 
show no essential difference to those of the preceding 
period. The artist was still in the full vigor of man- 
hood. But they nevertheless indicate a change in his 
mode of life. No landscapes appear later than “ Lord 
Lansdowne’s Mill,” which belongs to the early fifties ; 
not because Rembrandt had lost his delight in nature, 
for in many later pictures and drawings he introduced 
the most beautiful landscape backgrounds, but the 
artist had become more and more of a hermit, leaving 
the town, and even his own house, less and less. The 
scanty number of portraits painted to order is a char- 
acteristic of the years following immediately on Hen- 
drickje’s admission into the household, as also of this 
later period. With few exceptions, the portraits are 
those of old friends, or of new acquaintances, with 
whom he had been brought into contact for the most 
part in consequence of his difficult situation and his 
bankruptcy, and who took advantage of the excellent 
opportunity of getting their portraits cheap, or per- 
haps for nothing. The master’s portraits of himself 
and of his nearest relatives, and his figure studies, are 
all the more numerous for the same reason. . Among 
the historical subjects, those with rich compositions 
of many figures become more and more unfrequent. 
The rare pictures of this kind belong mostly to the 
first years of this period. On the other hand, single 
figures of classical or biblical personages and charac- 
ter studies occur more frequently than ever, a favor- 
ite theme being the head and half-length figure of the 
suffering Saviour. We may fairly presume that the 
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master still received commissions for these, whereas 
his large compositions had already lent them vogue. 
The collectors who were willing to pay several thou- 
sand gulden for a Don or a Mieris, could only spare a 
disappointing shake of the head for these broad 
stretching, low-toned pictures of Rembrandt’s. In 
his compositions from this time forward we note an 
extraordinary repose, which sometimes degenerates 
into an awkward immobility, even in rendering of 
agitated scenes. I may mention as an extreme ‘in- 
stance the “ Jacob Wrestling with the Angel,” in the 
serlin Gallery, where Jacob’s supreme effort is sug- 
gested much as it might be in a badly arranged 
tableau vivant. Just as in his youthful works, espe- 
cially those painted soon after his betrothal, a tone of 
exuberance, and a preference for very animated 
scenes finds expression, so in these later works we 
clearly trace a reflex of the hate and the emotions of 
the sorely tried artist, who, thrown back completely 
upon himself, could only give utterance, even in his 
pictures, to thoughts drawn from the inner, spiritual 
life. The figures are painted almost entirely without 
accessories on a dark ground; they are thrown into 
powerful relief by flickering light, and posed partially 
behind this light. The master consequently shows a 
preference in these later years for scenes taking place 
by artificial light or in the last glimmerings of sunset. 
Notwithstanding which, many of these pictures are 
very magnificent in color. A fine cherry-red, or, in 
the later works, a more or less powerful cinnabar- 
red, together with a light sulphur yellow, are the 
dominant tints, in conjunction with which we find iso- 
lated greenish or bluish tones, for the most part cold 
and subdued. For the carnations, the richest colors 
are often laid on in small patches side by side, or one 
over another with great skill, producing a very homo- 
geneous tone. The handling is invariably very 
broad, preferably the master models certain particu- 
larly characteristic forms with a single stroke of the 
brush or the palette-knife, wielding these with a care- 
less and half playful dexterity. By the slightest of 
means it seems that the master achieved the greatest 
effects—a magic light, an enchanting harmony of 
colors—and portrayed the truth in a fashion at once 
apparently the most simple and the most penetrating. 
And yet an artist will note in the manipulation of pic- 
torial means the most absolute assurance and the 
utmost delicacy of technical science, and will see the 
impress of an individual vigor and grandeur, the imi- 
tation of which, as the work of some among Rem- 
brandt’s pupils proves, could only result in caricature, 
whereas a close knowledge and observation of his 
technical methods combined with an idiosyncrasy all 
their own made certain other Dutch painters take 
rank among the most distinguished masters of their 
school, second only to Rembrandt himself. Among 
the earliest of the scriptural pictures of this period are 
two versions of the same subject, “ Joseph Accused 
by Potiphar’s Wife.” Both pictures are of the highest 
excellence in such qualities as the choice of the colors, 
splendor of harmony, and vigor of illumination ; but 
the replica is one of the most perfect of Rembrandt’s 
masterpieces. It is not often that we find so rich a 
scheme of color in his works as here. The ermine- 
lined robe, of the tint of almond-blossoms, which 
Potiphar’s wife has thrown hastily about her, shim- ° 
mers in the brilliant light, and stands out in tender 
relief from the purplish crimson covering of her chair, 
while her red morocco leather slippers, the golden 
yellow of Potiphar’s robe behind her, the dull yellow 
coverlet lying on the warm white of the bed linen, and 
the yellow lights of the gilded bedposts, show a glit- 
tering array of high lights in the illuminated passages 
and the chiaroscuro, contrasting finely with the sub- 
dued bluish green or greenish blue of the great cur- 
tain in the shadow, and Joseph’s garment, the corpus 
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delicti under the wife’s feet; a variety of brown and 
gray tones form the intermediate gradations. The 
magical light, the reflections of which glimmer into 
the deepest portions of the shadow, gives to this 
luxuriance of full and half tones an intoxicating 
beauty and unity. A large still-life of the same year, 
“ The Carcase of an Ox,” shows, as we shall presently 
see, how this glinting of charmed light and this 
gleaming enamel of colors could give an extraor- 
dinary attraction to the most prosaic subject, one, 
indeed, which the general public even condemns as 
repulsive. A work equally rich in color, and very 
similar in its harmony, is the contemporary,“ Tribute- 
Money,” a composition of numerous figures, in Mr. 
Wentworth Beaumont’s collection, London. In this, 
indeed, the local colors are more pronounced, owing 
to the brighter and more equally distributed illumina- 
tion, which, however, robs the picture of the mysteri- 
ous charm that characterizes the two works just 
described. The little figures, too, have a certain doll- 
like stiffness, and neither expression nor execution 
shows that sensibility and delicacy usual in the mas- 
ter’s treatment of scriptural subjects. In composi- 
tions so full of lively movement by reason both of the 
number and variety of the figures and the dramatic 
nature of the episode the master’s inspiration was not 


always sufficiently sustained in these troubled days to ° 


achieve a completely satisfactory result, though this 
picture is rich in artistic beauty of many kinds. The 
year following gave us one of the most beautiful and 
also one of the largest of the master’s works, the 
“ Jacob Blessing the Sons of Joseph,” in the Cassel 
Gallery. This picture has a peculiar charm from the 
fact that the figures are in themselves attractive and 
even beautiful to a degree almost unique in Rem- 
brandt’s works. Joseph, in a large, light-colored tur- 
ban, stands at the head of the bed by his father, a 
noble and stately patriarchial figure, even in his death 
agony, and raises him a little with his right hand, 
while with his left he guides the groping hand of the 
blind old man gently from the head of the dark-haired 
younger boy to that of the blond first-born Ephraim, 
who bows reverently at the touch. The young 
brother, at the foot of the bed, follows the solemn 
ceremony with earnest eyes, in which emotion and 
awe are mingled, and in each of the spectators the 
deep impression made by the scene is expressed with 
equal power and truth to nature, and with a delicate 
observation of individual character. 


x * * 


An Important SALE oF ParntinGs.—The 
Blakeslee collection was disposed of by the American 
Art Association in Mendelssohn Hall a few days ago. 
The sale continued for two evenings. There were 
163 pictures sold, the total amounting to $168, 940. 
Amongst the paintings sold for $1,000 and over were 


Pennge” | GORD iis vie ds sv odeee td ecuee $1,500 
‘Landscape,” Van Drelot..........+.++++> 1,650 

Eleanor de Medici,” Pourbus (youpger).. 1,350 
“On the River Marne,” Harpignies........  2,1c0 
‘Lady Windermere,” James B. Pyne...... 1,075 
“ At the Pool,” Schreyer..........ceseee++ 4,250 
“The Cavalier,” Roybet.. 65 oc ove sis doeroes 1,675 
+ Veniae” A. MOMMREO...6:45.xs0kerwrtabh apaees 2,900 
“ Portrait of Sheridan,” Sir Joshua Reynolds 1,325 
“St. Mark’s, Venice,” Fritz Thawlow....... 1,300 
* Forest of Fontainebleau,” Rousseau...... 1,950 
“Church of St. Simeon,” Guardi........... 1,600 
“A Love Token,” Juana Romani......... 1,000 
“ Duke of Portland,” —_. Ec nvesnce 16,000 
“ “ Mrs. Siddons.” Lawrences... ...scsctesnses 17,000 

‘Hon. Mrs. O'Neil,” Sir Martin Shee..... 2,800 
“The Opening of the Lock,” Constable.... 13,000 
“ Portrait of Fanny Kemble,” Lawrence.... 2,850 
“Cour de Henri III.,” Montisetti........... 3,600 
“ Portrait of Miss Bulkeley,” Lawrence.... 2,850 
“Ttaly,” Charlotte Nasmyth...............- 1,650 
“Ta Lectrice,” Hemmer .o: .. o<cssvwecivebes 1,900 
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“The Love Letter,” Ludwig Knaus......... $1,225 
“ River Aignes,” Fritz Thawlow........... 2,050 
‘Admiral Sir John Ross,” Sir William 

co REE CAEEE A AR  eaaie 1,050 
“ At the Pool,” Gainsborough.............. 1,000 
“The Standard Bearer,’ Roybet........... 1,650 
“ Allant au Paturage,” Corot............... 3,000 
“ Portrait of Henriette de Joyeuse,” Franz 

Pourbus (the sive ego eae 1,275 
“ Dutch Burgher,” Ferdinand Bols......... 2,300 
et RF nee ree oe 2,600 
“ Deux Soeurs,” Bouguerau a ae ee 4,400 
“The Butcher Boy,” Knaus.. ’ 3,850 
“ Marie de Medici,” Van Houlthocsh. 1,250 
“On the River Scheldt,” Clay.............. 1,500 
eve BOURNE, ON i ois. Sacciiesees 1,700 
eee rere 1,300 
“Columbus Submitting his Chart,’ Sir 

SE WR eis oe eck i bee cas scwcses 2,100 
“ Portrait of Miss Sutherlond,’ Hoppner... 1,500 
“Dutch Gentleman,” Mierevett............ 1,000 
“Sir James Gray,” Sir Joshua Reynolds.... 1,650 
“ Mrs. Robinson and Son,” Lawrence....... 2,500 


TnE Matthiessen collection of pictures, collected 
by the late F. O. Matthiessen, was sold at auction by 


Mr. Thomas E. Kirby of the American Art Associa- 
tion. The total price realized for the collection was 
$348,780. Appended is a list of pictures sold for 
$1,000 and over 
Pere OC ao Glel,. BOONES. o6 occ n cee owas $2,000 
Landscape and Cottages,” V. Dupré...... 1,125 
‘Don Quixote,” Rosa Bonheur............ 1,000 
seh Bg EN gh OS TS a TE 1,300 
“Tyrolese Wooing,” F. Defregger......... 1,200 
ee ee Ns Oca evar veb'e 1,025 
“The Hak,” De Neuville.:.:. 6c... cse.ses 3,600 
“ Officer Ordering Advance,” Detaille...... 7,100 
* Absent Minded,” Vibert LOR Dai hes 2,800 
“ Holland Landscape,” Mauve.............. 2,200 
7 vA Morocco Beauty,” Gérome. 1,800 
‘A Love Song,” Madrazo.. 1,700 
‘A Gypsy Mother,” EE 
ow Water,” Joseph Bz iil. 2 Ra ate 1,600 
“ Castle and Forest, Lombardy,” Corot...... 6,200 
“ A Normandy Horse,” Rosa Bonheur...... 7,200 
“ Sunset,” Jules Dupré 0 ee ee ee 3,000 
“COW 200. BION, TOI O6 60560 00 ee00cesiacs 4,100 
“Interior Library, Florence,’  Teeti.....3... ee 
“ Awakening of Love,” Diaz.. oso0es Se 
‘Arabs Crossing Stream,” Schreyer. Se aentad 13,000 
“A Village Auction,” H. Kauffmann....... 1,425 
“ Washerwoman at Poissy,” Knight........ 1,750 
“ Landscape and River,” Achenbach........ 1,450 
* Roll Call of the Last Victims,” Muller.... 2,000 
Ee Te, | IN oo Sei Sse ds ovate wide 3,550 
ee eg, ee 5450 
“ Field Flowers,” Meyer von Bremen...... 1,000 
‘After the Masquerade,” Vibert............ 2,025 
ial ee Ne 1,02 
“ The Philosopher,” Meissonier............. 8,300 
“ Trooper’s Story,” Berne-Bellecour........ 2,550 
ee ee 
“ Fontainebleau Forest,” Diaz.............. 4,500 
“ The Washerwoman,” J. F. Millet.......... 1,250 
“ Sunset after Rain,” Rousseau............ 5,300 
‘“Ram’s Head,” Rosa eS OE Poe 2,000 
“ Avenue of Trees,” Corot.. eee 
“ Village near the Sea,” Jules ‘Dupré.  maaees 7,200 
fe eee ee 3,000 
“ Napoleon and Generals,” J. G. Sigriste... 1,000 
“ Harvesting the Poppies,” Jules Breton.... 36,500 
“‘ Landscape and Cattle,” Troyon........... 16,500 
© YY »¢ S SS ery 2,100 
“Old Woman,” Gerard Dou.. ; oes 2900 
“ Portrait of Rev. B. T. Norgate,” ’ Lawrence 5,100 
“ Portrait of Old Man,” Rembrandt........ 16,000 
‘Portrait of a Gentleman,” Rubens........ 2,800 
“* Square of St. Mark’s,” F. Guardi.......... 7,500 
“ Portrait of Antonio Gramani,” Titian.... 13,000 
“ Mary Magdalen at Prayer, ” Murillo...... 3,200 
‘Landscape with Cows,” Cuyp............. a 
“The Holy Family,” Rubens............... 
: Joun W. Van’ Oost. 
a 


RUBENS MADDER is a permanent color and used for 
flesh tints in figure painting. Very good for glazing 
a shadow under the eye, or wherever a dark, reddish 
shadow is needed on the face. 
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BELLOWS LIFT FOR 
PYROGRAPHY OR WOOD CARVING. 


BY RICHARD WELLS 














MATERIALS 


CANVAS is the best material known for painting on, 
and one on which the work will last longer than on 
anything else. Canvas is easily dented, and care 
must be taken not to keep it where there is any dan- 
ger of its being hit in any way. 

If your canvas gets dented, wet the back thor- 
oughly with water. When it is dry, it will shrink and 
the dent will disappear. 

Half-primed canvas has a thin general tint, favor- 
ing the tone of the picture to be painted on it. 

To mount a thin canvas, already painted, on a 
stronger one, first oil the under side of the painted 
piece, to prevent the cracking of the paint ; and then 
stretch the old canvas over the new by carefully tack- 
ing the edges all around the new wooden stretcher. 
There are two kinds of Academy board, smooth and 
rough. Artists differ as to which is the better. I 
prefer the smooth, as the rough is hard to paint on, 
although the effect is good when finished. The rough 
board is very trying to brushes, wearing them out in 
a short time. The objection to the smooth board is, 
I find, that it is too smooth, and that paints are liable 
to crack on it; but a good coat for dead coloring 
removes this trouble. 

To paint on Academy board, prime with a heavy 
underpainting of warm gray tint, using white, yellow 
ochre, a little ivory black and burnt Sienna mixed 
with a little turpentine. Put this on with a flat bristle 
brush, and when thoroughly dry, rub down the sur- 
face with fine sandpaper, slightly dampened with 
clear water. You will thus procure an excellent 
foundation. 

Academy board costs only one-third as much as 
canvas, and is good for the experiments of beginners. 
Do not paint on it a picture as large as 18x24, for the 
board will be apt to warp even if framed. 

Before priming your Academy board, be careful to 
dust off the white powder often left on the surface 
from the packing. 

To transfer a design to canvas or Academy board 
where the background is already painted and dry, use 
the red transfer paper, which may be bought at an 
art store. This is placed beneath the design, which 
should be on thin paper, and both are fastened firmly 
to the canvas with thumb-tacks. The outlines are then 
traced or followed carefully with a sharp, hard pencil 
or a fine steel knitting-needle. On removing the 
paper, a perfect outline in red will be found on the 
canvas. This will not rub like chalk, but may be 
painted over. Select a knotty palette, as it will not 
break easily. Oil off with boiled linseed oil, to fill the 
pores of the wood, and after each painting scrape off 
the paint with a knife; then apply a little oil and rub 
off with a cloth. In a short time you will have a 
nicely polished surface; but a varnished palette re- 
quires more of this extra rubbing, as the surface is 
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already smooth and hard. Do not get in the habit of 
leaving your paints on the palette after painting, for 
the surface soon becomes rough. Siccatif de Court- 
ray is a favorite dryer, but does not work well unless 
thinned with poppy oil. The proper proportions are 
one-fifth siccatiff and four-fifths poppy oil. 

Siccatif de Harlem is another dryer, but much 
darker, owing to the varnish in it. It is very useful 
where a gloss is required. Mix a little with the paint. 

Sugar of lead can be used instead of megilp, and 
should be mixed with a little linseed oil and pale copal 
varnish, which, diluted slightly with turpentine, forms 
a quick dryer for rapid sketches. Bristle brushes are 
best cleaned in soap and lukewarm water. Rub them 
thoroughly, so that every particle of paint comes out. 
When bristle brushes have lain for several days with 
paint dried in them, wet them first in warm water, fill 
them with soap, and let them lie for some hours; then 
wash out again. Your brushes will be as good as 
new. 

The best brushes for a small canvas are flat bristles 
measuring from a quarter of an inch to three quarters 
across. Four flat sables are also necessary, varying 
from one-eighth to one-half an inch wide. 

Clean sable brushes in sweet oil. Dip the brush 
in oil and wipe the paint out with a cloth. Cleaned in 
this way, it will last for a long while. The oil mois- 
tens the hair and preserves it. Never clean any kind 
of a brush with turpentine. It takes the life out of 
the hair, and the brush becomes worthless. 

The blender should always be cleaned in soap and 
water, and then twirled around in the hand until it 
stands out like new. Never sink the blender in 
water, for the hairs are glued in and will come out. 
Poppy oil is the lightest-colored oil, and chiefly for 
that reason the most useful. It is a slow dryer, but 
the best for oiling out a picture—to bring out the 
colors. 

Boiled linseed oil is excellent to clean brushes with, 
when painting, but it is too dark to use on a picture. 

Use turpentine for thinning the oil paints. This is 
in itself a quick dryer, but you may add a little copal 
varnish, which will further expedite the drying, and 
also prevent the colors from looking dull. 

Megilp is made of varnish and oil of a thick body. 
It is commonly used for thinning colors, and also is 
used in decorative work to make the paint stand up 
and look more effective, as in forget-me-nots, lilacs 
and snowballs. It also helps to keep colors bright ; 
but too free use of it, especially in the beginning, is 
apt to deprive the work of texture and give it an oily, 
antiinagtte appearance. If one is painting on 
plush or velvet, a little megilp mixed with the paint 
will be found to be advantageous. 

Have a small bottle of boiled linseed oil in a cup or 
bottle, so that you can dip your brush in it and clean 
it often as you paint ; for if one is careless in failing to 
keep one’s brushes clean the picture will show it. 
Always have a cloth handy to wipe your brush on 
frequently as you paint; for you will sometimes get 
too much paint in your brush, and then it will not 
work well. Gasoline will remove spots of paint from 
cloth or silk work. 

Oil paints sometimes dry in dull spots. This can 
be remedied by applying a little poppy oil before 
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painting again. If the picture or sketch is entirely 
finished, the colors may be brought out permanently 
by using Soehnee’s French retouching varnish. 

If a painting is very dusty, and has to be oiled off 
before you can resume work on it, take a clean cloth, 
moistened with water, and wipe off all dust. Then 
put oil on the cloth and rub gently, but do not leave 
any oil standing on the picture, as the less used the 
better. 

To remove varnish is a difficult and tedious pro- 
cess, and is accomplished by exposing the surface of 
the picture to the fumes of alcohol. 

Paints left over from painting can be saved and 
used for days, by putting them on a piece of glass 
and setting them in a cool place. Never put water on 
paints. It hardens them, and you cannot do good 
work after that with them. 

Never leave your paint rags in your studio over 
night ; there is great danger of combustion. 

Never use any oil over a painting but poppy oil. 

Always squeeze paint out from the lower end of 
tube, and not from the middle or top, as the tube then 
has to be cut to get the paint out, and in consequence 
you waste a great deal, as well as getting it all over 
your box of paints. 

A piece of camphor in the box containing your 
brushes will protect them from moths. 

When you wish to remove old paint from canvas, 
sandpaper can be used. 





THE PAINTING OF WILD FLOWERS 





VrpURNUMS are well suited to horizontal panels. 
The round ovate leaves, with their abrupt points and 
their rust-covered veins underneath, are striking in 
themselves. The flowers of the large flat cymes are of 
a greenish tint when young, and gradually become 
white. The leaves, on the contrary, grow greener 
as they increase in size, and throw off much of the 
rusty down with which they are first clothe1; th’s 
always envelopes the stalks,and extends to every vein- 
let on the under sides of the leaves. It may be touched 
on, over the green, with burnt Sienna, yellow ochre 
and brown madder, kept rather stiff—a large bristle 
brush being used for oils and a large sable for water- 
colors. 

The black haw (V. prunifolium) and the sweet vibur- 
num (V. lentago) are found farther southward; both 
are very ornamental, whether in flower or fruit. All 
the flowers are white; the large clusters of the latter 
are more speading and the leaves are more striking, 
being long, with a dilated waving border following 
their stems. If the berries of this species are used for 
a design, they must not be scattered too much, as 
their black, shining surfaces catch such high lights; 
one or two clusters may get the light direct, while 
others gradually retire. 

The shade flower, or wild service (Amelanchier 
Canadensis), may be found in a half-dozen varieties 
throughout the United States and British America. 
The large racemes of white flowers are conspicuous 
before the fresh greens of spring show much luxuri- 
ance, and the succeeding berries are bright colore1, 
varying from crimson to purplish. The shrubs do not 
give such rich foliage effects as some of the viburn- 
ums, but they are capable of producing very pleasing 
decorative designs. 

If we go to the woods and fields for something that 
is beautiful in a modest way, we are pretty sure to 
gather the wild crane’s-bill(Geranium maculatum) ary 
time from April to July. Its “dress of gauze,” as 
Whittier has called its delicate light purple corolla, 
requires rose madder and French ultramarine laid 
upon white, in water-colors, and mixed with white, in 
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oils—pale neutral being used in the half tints and a 
little black in the shadows. A few of the more con- 
spicuous leaves should have their lobes and wedge- 
shaped divisions carefully laid in, while retirinz ones 
may be suggested with a few strokes consistent with 
their general appearance. The older leaves have 
whitish blotches, which must not be regarded as blem- 
ishes ; on the contrary, they are ornamental. 

The little bluet (Houstonia coerulea also lingers 
with us from early spring to midsummer, and may be 
found in many moist, grassy places. Its 1 ttle corolla 
surrounds a bright yellow eye, and assumes all shades 
of blue, from the deepest to the palest. With its 
oblong-spatulate leaves, it makes brilliant little water- 
color decorations for vignettes or narrow margins. 

The mocasson flower, or lady’s slipper (Cypri- 
pedium acaule) is a showy early orchid, usually 
found in dark woods. The solitary flower rises 
a foot or more above the two long, radical leaves, 
and is most quaintly constructed. The large, pen- 
dulous sac formed by the labellum is of a beautiful 
purplish pink, deep toward the close fissure in the 
centre, and growing paler as it rounds back; it is 
slightly checkered, and its fair convex surface wants 
the most delicate gray tints. Rose madder and 
mauve will give the prevailing color, and Naples yel- 
low may be used with the latter for the gray. The 
buds are more rosy, and but slightly inflated—not so 
difficult to represent. One or two of these, with a 
fully developed flower, make a unique decoration. 
Massing would not suit the character of the plant, and 
oils are not so desirable for it as water-colors. 

We are so accustomed to see the great laurel (Rho- 
dodendron maximus) growing as a cultivated shrub in 
our parks that a locality where all the wild woods an1 
byways are gay with its large clusters of pink and 
white blossoms seems like dreamland. The darklance- 
oblong evergreen leaves of the rhododendron give it 
a tropical appearance; but it belongs to the North 
rather than the South; it appears in great profusion i1 
some places, and then disappears altogether, for a 
great many miles, perhaps; although it would be diffi- 
cult to account for the conditions that had influenced 
its choice. 

A study of rhododendron should be large, esp2cially 
high, if it is to present the flowers at all as they appear 
when growing. At a recent exhibition in New York 
there were some branches of rhododendron inclining 
from a blue vase and accepting the limits of a hori- 
zontal panel. Although the study was excellent in 
technique, its tone was directly opposed to the effects 
which the flowers produce under natural conditions; 
every cluster was full blown and entirely wh'te—blue 
white, severely in keeping with the vase. While the 
heavy clusters are held in compact buds, they show 
the deepest rose tint wherever a pale green calyx 
allows a corolla to come to the light ; and, in the next 
stage, the buds are all ready to unfold, and the rose 
tint is lighter. As they open, they pale more and 
more, losing all their blush before they are quite goxe 
by. If every degree of development is represented, 
we have a more varied and pleasing effect. The green 
tinting in the throat of the corolla, and the yellowish 
and purplish spots that sometimes appear on the inner 
side of the largest lobe, must not be neglected, any 
more than the stamens and pistil. The magnificent 
leaves must not be allowed to assert themselves in too 
positive a manner ; some may be thrown partly behind 
the flower clusters, others involved in shade, and 
others still may have lights that bring the dark greens 
nearer to the background tones—gray and olive 
should prevail in the background. If rich foral 
decorations are wanted for a large threefold screen, 
rhododendrons will be found very desirable for the 
centre, with branches from the two flowering trees 
next noticed for the side folds. 
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PHOTOGRAPH FRAME FOR WOODCARVING OR PYROGRAPHY. BY KATE LANDSLEY 
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aging the edge of the rule, as there would be with a 
softer wood. The width of the wood before it is 
planed up should be two inches, the thickness a half 
inch, dressed down to about three-eighths of an inch. 
To get a job of this kind perfectly accurate it should 
be made on a shooting-board. The carving can be 
done either first or last, according to the ability of 
the worker ; preferably the edges should be made per- 
fectly true the last thing, as they might get damaged 
while doing the carving and piercing. Transfer the 
design to the wood, then drill holes in and cut 
all the pieces out. Now the carving should be com- 
menced by cutting away the parts that overlap each 
other, using flat gauges; next work around the little 
bosses, and carve the parts that lead up to them; now 
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be somewhat different. The lift must be carefully 
removed from the leather by inserting a knife under 
the upholstering tacks, care being taken not to 
destroy the binding strip. The iron tacks must be 
removed in the same way. The lift can now be used 
as a stencil to mark off the new one. Transfer the 
design and commence the carving by cutting a trench 
all around the outline of the design with a quarter- 
inch hollow gouge, next kurff all the outlines with 
any of the tools that will fit the curve, next remove 
the background with any of the three gouges, three- 
eighths of an inch deep, now cut away the parts that 
overlap each other, next rough out the shape of the 
molding, then lower the ground again; keep the lift 
high in the middle bythinning down toward the edges, 
giving it a slight rounded appear- 








ance; now finish up the modeling. 




















When done, saw out with a com- 
pass saw and polish with excelsior 











shavings, then with bees’ wax, or 
give it two coats of celluloid var- 
nish. For pyrography the lift can 
be cut out and smoothed up before 
the decoration is done. It would 















































be advisable to make the wood 
slightly rounded before the design 
is transferred, as it will give the 
work a better appearance and 
look different to those sold in the 
shops. 
































SHOOTING-BOARDS 
By W. A. GARDHAM 


Tue shooting-board is an ap- 
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finish the parts between the overlaps; the relief 
through should not be more than three-sixteenths of 
an inch, the edges should be sharp, and the modeling 
smooth and clean cut, so that it will bear inspection. 
The reverse side should be carved the same as the 
front, when this is done take a three-inch smooth, 
flat back file and smooth up the places that were sawn 
out ; now the edge should be given its final truing up. 
Lastly, varnish with shellac all the pierced parts, 
using a small camel hair brush; do not let any of the 
varnish show on either side ; when the shellac is thor- 
oughly dried, give the whole two coats of celulloid 
varnish. 





BELLOWS LIFT FOR WOOD CARVING OR 
PYROCRAPHY 


UNLEss one is going to make the whole of the 
bellows himself it is advisable to buy the bellows 
before starting the work, as the shape of the lift may 
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pliance with which one is enabled 
to perform with speed and pre- 
cision a variety of operations 
which, without such mechanical 
aid, would need ail the craftsman’s 
skill to carry out with accuracy. 
In its simplest form (Fig. A) a 
shooting-board consists of two 
pieces of wood screwed together, 
making a broad rebate, the upper 
piece containing a suitable stop 
and the lower wide enough to 
allow the plane to slide along on its 
side. This form, however, al- 
though it has the advantage of ex- 
treme simplicity, is open to several 
objections. It is almost sure to 
warp, and there is no place pro- 
vided for the escape of the shav- 
ings. The tendency to warp may 
be counteracted by screwing battens on the bottom. 
A much more workmanlike tool is shown at Fig. B. 
In this the bottom board has three bearers mor- 
tised into it upon which the upper board rests. 
The upper board is screwed down } inch from the 
lower, so that the shavings may fall through the space 
so left. The stop is in the form of a dovetailed key, 
and should be of hard wood and driven in tightly, but 
not glued. The bottom board should be plough- 
grooved every 3 inch or so to reduce friction with the 
plane. If this board is lined up with teak and then 
grooved, the friction will be reduced to a minimum 
owing to the greasy nature of the teak. The front 
edge of the upper board may be slipped with teak 
with advantage. The shooting-boards described are 
of use chiefly for shooting ends of stuff square and 
edges straight. When shooting square across the 
grain a small corner should always be removed from 
the stuff with a chisel to prevent splitting, as at Fig D. 

In shooting edges for jointing up the following 
method should be adopted. Shoot the first piece face 
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SIMPLE SUGGESTIONS FOR THE WOODCARVER.. BY RICHARD WELLS 
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upwards and the next face downwards, and so on. 
The reason of this is that unless the plane-iron is 
absolutely at right angles to the board it will not 
shoot perfectly square. If both pieces are shot face 
upward the result will be an open joint, shown exag- 
gerated at Fig. E; but if every alternate piece is 
reversed the result will be a close joint as at Fig. F. 

If it is desired to shoot a piece of stuff dead square 
the plane-iron must be tapped on the side until the 
required result is obtained by trial. 

Fig. G shows the mitre shooting-board or donkey- 
ears. The principle of the board is the same ; but the 
stop is set at 45° instead of at right angles. Great 
care should be used in getting the angles correct, and 
they should be tested by shooting two wide pieces of 
stuff and trying them in a try-square, Fig. H. If 
they do not fit, a shaving or two must be taken off the 
edges of the stop with a rebate plane until everything 
is perfect. 

In the majority of cases, where the stuff to be shot 
is rectilinear in section, only one side of the stop is 
used, and the stuff reversed when shooting the alter- 
nate ends, as shown in Figs. I and J; but some sec- 
tions do not admit of this, and then both sides of the 
stop must be used, and the plane worked in the 
reverse direction. For temporary purposes a strip of 
wood may be screwed or nailed on to the ordinary 
shooting-board at 45° for shooting mitres; but if 
much work of this class has to be done it is better to 
keep a special board for the purpose. 

An adjustable stop that may be set to any angle is 
shown at Fig. L. This consists of a piece of hard 
wood pivoted at one end and secured at the desired 
angle by means of a bolt and fly-nut. This is particu- 
larly useful at times, and as it may be easily removed, 
and the circular slot for the bolt does not injure the 
shooting-board in any way, it might, with advantage, 
be added to the ordinary board, and removed when 
not required. Another variation which is also of 
great service is shown at Fig. M. In this the upper 
board is double, and hinged so as to ride to any angle. 
The desired inclination is obtained by blocks cut to 
the required number of degrees, and placed under- 
neath. For mitred boxes such as Fig. N, this will be 
found invaluable. When making a shooting board, 
select well-seasoned, straight grained lumber, and use 
care in fitting together, for, though a simple tool, it 
pays in the long run to make it well. The top board 
should be removed occasionally and re-shot, and care 
should be taken in using it to damage the edge with 
the plane as little as possible. The correct method 
of holding the plane is with the palm of the hand 
pressing the tool down to the board. Do not hold 
the tool by placing the fingers in the escapement, as 
there is then a tendency to tilt the tool over on its 
edge. Keep the iron sharp, remembering that only a 
portion of it is in use when shooting, consequently 
that portion soon becomes dull. For the sake of 
clearness in the drawings, the plough-grooves have 
been omitted from the lower boards in all cases. 





PYROGRAPHY AND NOTCH CARVING 


It astonishes one to see the stride made in these 
fascinating arts, and the myriads of purposes they 
have been applied to. To-day there is hardlya thing in 
the way of furniture that has not been made of woods 
suitable for these arts. The artist-material dealers 
were at once ready to see the possibilities of pyrog- 
raphy, and set their mechanics to work to devise sim- 
ple and efficient tools, the pokers being too primitive, 
and a great nuisance to keep heated. The outcome 
was the adoption of the surgeon’s cautery, and the 
invention of the platinum point in varied shapes to 
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replace the pokers. These new and convenient tools 
soon became popular, and now there is hardly a home 
that has not one of its members decorating the useful 
with this effective meditim. To the enterprise of such 
firms as Messrs. E. M. Gubsch & Co., Messrs. F. A. 
Weber & Co., and Messrs. Devoe & Raynolds, the 
popularity of this work is largely due, and at the 
above places will be found every conceivable thing 
for the beginner, with instructions on the use of 
colors, stains, and varnishes, with made-up articles 
ready to decorate, such as cabinets, stools, settees, 
armchairs, screens, standing hall clock cases, large 
and miniature photograph frames, plaques, candle- 
sticks, bowls, vases, stems, boxes of all sizes and 
shapes, hanging cabinets and baskets, and they will 
undertake to make any desired piece of furniture 
from drawings at reasonable prices. The advance- 
ment made in pyrography brought another of the 
almost lost arts to life, that of notch carving. They 
are now used together with good effect. 





COLOR STUDY OF KITTENS IN WATER COLORS 
AND OILS 


STRETCH a piece of Whatman water color paper, 
not surface, it can be either the hot or cold press 
paper, by thoroughly wetting it and laying it on a 
piece of wet blotting paper and holding it together 
with four rubber bands. Draw in with cobalt blue, 
as that color is most atmospheric and will melt into 
the other colors. The texture of the fur of the kit- 
tens will be best gotten with a flat bristle brush, 
rather small and quite thin. For the white part use 
Naples yellow, rose madder, and cobalt, the 
fur paint with indigo, sepia, raw sienna, Hooper’s 
green No. 2, and vermilion, letting the brush marks 
show toward the edges, and taking out the high 
lights with the brush. The inside of the box can be 
painted with Naples yellow and light red; the silk, of 
cobalt, Hooker’s green No. 2, and rose madder, and 
the wooden part of indigo sepia, and vermilion. The 
background paint with indigo, raw sienna, and brown 
madder ; for the pot light red, raw sienna, and Payne’s 
gray; flowers, vermilion, and brown madder; the 
stems and leaves, new blue, and yellow ochre. Now 
look over your picture and correct your values, where 
necessary strengthening in the dark portions, and if 
your high lights are not marked enough add a little 
white, Chinese white, the German in tubes, as that is 
the softest; when you use white you want it soft. 
A little only blackens the picture. For oil 
draw in the picture with charcoal, just blocking it 
in, and paint in the background first, with indigo, raw 
sienna, and brown madder, painting the flowers with 
vermilion and brown madder, and the leaves and 
stems with raw sienna and cobalt blue; the lid of the 
box, Naples yellow and rose madder; the dark part, 
with vermilion, indigo, and raw umber; the blue quilt 
with sky-blue, rose madder and cinnabar green; now 
while the paint is wet paint in the kittens with a small 
bristle brush, very thin, and let the brush marks show 
to give the texture of the fur; let it come soft against 
the background ; for the white use sky-blue, rose mad- 
der and Naples yellow; for the dark, indigo raw 
sienna and raw umber. Use silver white for the 
white. I should make this painting very thin with 
turpentine, so all would be soft and well blended, then 
wait until it is thoroughly dry and paint over again, 
using the same colors but without a medium of any 
kind, unless a little to soften the colors. Now proceed 
as in the first painting, only laying on the color much 
heavier, and the white can be used quite thick, adding 
for the very last some sharp touches with a very fine 
pointed red sable brush the whiskers and some high 
lights on the breast of the kitten. 
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PANSY BONBONNIERES 


THE designs of pansies and violets, in conventional 
form, must be used in a conventional way either as a 
cover for a bonbon box or inkstand, or as celery dips 
or individual olive dishes. Dust the ground for the 
violets in shading green, wipe out stems, leaves, and 
flowers, and paint them in with apple-green, outlining 
in black. The pansies can be painted in Copenhagen 
blue, dusted for the ground and painted for the 
flowers and stems, leaving the outline white. Or a 
different treatment of yellow-brown lustre for the 
ground, flowers and leaves of Roman gold shaded and 
outlined with green gold. 





WILD ROSE BONBONNIERES 


THERE is nothing more fresh and pretty than the 
wild rose, and for the beginner in china painting it is 
a very good flower, as it 


ground is not perfectly smooth you can dust again 
with the same color, thinning the oil with turpentine. 


APPLES SPRAY AND BORDER 





THESE designs would make a pretty cider mug, 
using the spray in natural colors and conventionaliz- 
ing the border. Lay in the apples with pompadour, 
blood red, and for deepest tones use banding blue 
with it and some streaks of royal green with a little 
shading or finishing brown for the end of the blossom 
in the bottom of the apple. The high light wash over 
with a little banding blue. By the time the apples are 
on the trees, the leaves are blue green, and some have 
rusty touches of yellow-brown or sepia ; use the apple- 
shading royal Russian green, banding blue, lemon 
yellow, and a little violet for leaves. Paint in your 
background of lemon yellow, Russian green pompa- 
dour, blending all together. The border can be in 
flat tones of blood red for apples, apple green for 





teaches the broad washes 
and the use of the pink; 
which is the most difficult 
to keep pure. For a 
bonbon box draw in the 
design, then put on a tint | 
of English grounding oil, 
pad until tacky, let it 
stand for five minutes, 
then dust on shading 
green, moving the color 
very gently with a piece 
of absorbent cotton. Let 
the oil take all the color 
it will hold until it be- 
comes dull; as long as it 
is shiny it will take more 
color, then wipe out 
carefully all color from 
flowers and leaves. For 
the roses use rose pure, 
letting the color shade 
itself with the touches of 
the brush. The centre 
wash with lemon yellow, 
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then add apple green for 
the small dot in centre. 
The stamens put in with 
Albert yellow, yellow-brown, and a few deep touches 
of blood red, and just under the shadow side 
use a wash of brown, green, and Albert yellow 
mixed, and take out a few stamens with a small 
pointed shader, leaving the white china. For 
the leaves use apple green, brown shading, and 
royal green, and Albert yellow, adding a little rose 
to some, making them more distant and grayer. For 
the second fire strengthen where necessary and add 
for shading ; where a gray-blue tone is necessary use 
Copenhagen blue with a little violet. If the back- 


LOVING CUP FOR CHINA DECORATION 


leaves on a gold band, and outlined in black with a 
black line between gold and ground color and gold 
handle. You can paint it all in lustres, copper bronze 
for band and handle, apples orange yellow, leaves 
dark green II., outlined in black. Second fire, 
strengthen the background with same colors, only 
running the yellow a little over the pompadour. and 
blue to change the color and give an iridescence ; 
strengthen the apples with blood red, hair brown and 
banding blue, and the leaves with the greens. The 
stems are finishing brown, with banding blue and red. 
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CUPID DECORATION 





Tue Cupid heads can be adapted to many useful 
articles for china decoration. It will look well in the 
centre of comb and brush tray, or small tray to hold 
teaspoons for the tea table. Place it in the centre, 
draw in with india ink. Tint the tray with light green 
lustre, padding to an even tint, wipe out the centre 
very carefully and be sure it is clean. Paint the 
Cupids in a conventional way ; flesh tones of ivory yel- 
low and pompadour ; deepen the cheeks, lips, and nos- 
trils with plain pompadour, hair, yellow-brown, pale 
shaded with finishing brown ; wings shade with a gray 
made of Copenhagen blue, touch of violet, and a little 
black. Eyes of deep blue-green pale. Tint around 
heads with ivory yellow and some Russian green 
pure. The scrolls, lay in with raised paste; put gold 
rim around edge of tray and fire. The second paint- 
ing, strengthen the heads and shade. a little more, 
cover the paste with gold, and fire again. 
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give careful consideration to questions of prominence 
and subordination. Every design should be attrac- 
tive as a whole, without diverting the eye by present- 
ing this, that and the other pleasing little bit. This 
principle needs especial attention when objects of 
different kinds are combined. Fish must be perfectly 
drawn; they present many beautiful and exacting 
curves. When the scales are conspicuous, they must 
be lined off with almost mathematical accuracy. This 
work need not be disturbed by laying on the local 
tint; then, with a small brush, trace the markings 
lightly over with the color indicated—probably gray 
or black. Many fish require more or less black-green 
along the back and around the head. For trout use 
a salmon tint made of one-third flesh No. 2, nearly 
two-thirds ivory yellow, the balance carmine No. 3. 
The specks may have carmine No. 3 brightened 
slightly with orange-yellow. The browns and brown- 
green may be used in shadows. 

Sometimes fish and the surrounding objects are 





MOTIVE FOR CHINA DECORATION. BY TANVIER> 


TREATMENT FOR DESICN OF LOVING CUP 





Put on a ground color of either yellow-brown, light 
green, or ruby lustre; paint the leaves and grapes in 
the natural colors only in a conventional way,outlining 
in black; the flower forms and sprays put on in gold 
after the first firing, the gold put on over the lustre 
once will be sufficient. The handles make of gold; 
these must be put on twice. For the grapes use 
blood red, ruby, banding blue and black; leaves yel- 
low, brown and shading greens. 





FISH AND CAME SETS 





UNpbER the comprehensive name of sea-food may 
be found many objects which, if not very artistic in 
themselves, may be made to appear so with the help 
of the beautiful things naturally associated with them. 
For example: fish and bivalves may have fine sea- 
weeds, dainty shells, or rosy corals around them. 
Never introduce so much variety as to interfere with 
the individual character of the design, or forget to 


partially covered with irregular horizontal strokes oi 
black-green, producing a shaded watery effect. If but 
the faintest hint of water is wanted, use sky blue and 
black or carmine and apple green. The latter com- 
bination is preferable where no shadow is wanted. A 
similar effect, or something more net-like, may be 
produced with gilt. But wherever gilt is to be laid, 
the color must first be removed, else the gilt must be 
reserved for a second firing. 

Sea-weeds are mostly done with brown-green, 
tipped and shaded with violet of iron. Brighter 
greens, or carmine and purple, may occasionally be 
used. 

Red corals want carmine No. 1 and orange-vellow, 
shaded with carmine No. 3 or even deep purple. 

Bivalves are painted with browns and the usual 
mixture of sky blue and black. They will bear very 
effective shades, but must not be made heavy and 
coarse. 

Ornamental shells may call for almost any colors. 
Brilliant, pearl-like effects are produced by bringing 
such colors as carmine, violet, green, and blue into 
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sudden juxtaposition, Make quick, smooth passes of 
the brush that will leave a soft gradation of color, and 
do not trust to subsequent shading. 

Shells and fine sea-weeds alone make pretty deco- 
rations, and you are safer with these than with more 
substantial objects if your skill is questionable. 

Large game dishes and game-sets admit of beauti- 
ful decoration. If birds are placed and drawn in a 
pleasing, correct manner, the coloring is compara- 
tively easy, as many distinct touches are admissible. 
Be sure, however, to produce a happy gradation of 
tone, and not a patchy effect. Where there is any 
overlapping of touches look out that the colors 
agree, and that the darker ones are laid on last. 

When white breasts of ducks or birds are spared, 
a delicate gray or neutral tint must be brought well 
up to the strong lights. 

Live game, birds especially, require spirited and 
delicate drawing. Audubon said of his early practise 
in drawing birds: ‘My pencil gave birth to a family 
of cripples.” Then, he adds: “These difficulties and 
disappointments irritated me, but never for a moment 
destroyed the desire of obtaining perfect representa- 
tions of nature.” The decorator need not copy 
minute characteristics as the ornithologist does ; but, 
where a little less is demanded in this respect, a great 
deal more is demanded in the way of artistic effect. 
The coloring, in any case, must come up to a high 
standard, if it really imitates the tones and gradations 
that nature has given. How beautiful are the irides- 
cent necks and wings of some specimens! For these 
effects, you want violet of gold and rich purple, 
changing into deep blue, and this into bright greens, 
which are enhanced by contrast with black and black- 
green. The graver colors must receive no less care. 
It will be very apparent if the neatly flecked browns 
do not get full justice. Have the general tone 
smoothly tinted in, then touch on lightly the darker 
markings, or wipe out white ones; the latter must be 
shaded with gray. Make round, receding surfaces 
vanish in delicate neutral tones, and be sure that the 
entire work is free from coarseness, of whatever kind 
or size the game may be. In the splendid Haviland 
“Presidential set,” painted to order for Mr. Hayes 
and illustrated in The Art Amateur in December, 
1880), there was one dish containing a pair of life-sized 
ducks sporting in water, and another a proud turkey. 
The dishes were valued at one hundred dollars each. 
Before they were decorated, they were worth eight 
dollars each. No matter how large the pieces or how 
realistic the designs, no crude, rough work is to be 
tolerated on china, 

In many studies of game there will be accessories 
that may be treated according to the directions given 
for painting leaves, branches, etc., under the head 
of flower painting. Very often the game will be 
relieved by landscape effects. If the distance involve 
work that is likely to suffer when the game or any- 
thing in the foreground is brought up against it or 
over it, let it be painted in and fired first, then it is 
secure; and when you come to paint the principal 
objects, you can work as independently as if you had 
nothing but the white china itself around them, and 
save the time that you would otherwise spend in 
guarding against blemishes or in trying to remedy 
them. 





NEWEST SPRING AND SUMMER FASHIONS 


THE world of art and the world of fashion have for 
centuries gravitated to Paris for inspiration and ideas. 
In their present showing of spring and summer styles 
Arnold, Constable & Co., Broadway and Nineteenth 
street, Manhattan, demonstrate clearly that New 
York women need no longer go to Paris in order to 
secure the best that Paris affords: They also em- 
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phasize the fact that art and fashion have formed an 
alliance, and the result has been a veritable achieve- 
ment in things sartorial. Never before in the history 
of gownmaking has there been a greater leaning 
toward luxury, but it is a luxury tempted by art and 
apparent simplicity. The feature that distinguishes 
most of these exquisite costumes is an elaboration of 
fine handwork. This is exemplified in a princess lin- 
gerie gown from Corne. On a background of mulle 
is a perfect labyrinth of fine hand tucking, delicate 
embroidery, and narrow Valenciennes lace joined by 
faggoting. It is made over a maize silk slip. 

Gustave Beer’s skill is displayed in a reception 
gown of white mousseline and point d’Alencon appli- 
qué, the entire skirt and bodice striped with narrow 
box pleats of taffeta nearly covered with insertions 
of the lace. There are long sash ends of taffeta, and 
lace at the back, and, on the girdle in front, four large 
buttons of black velvet and rhinestones. Similar but- 
tons joined by ropes of velvet and steel beads adorn 
the front corsage. The woman of graceful figure will 
rejoice over the ascendancy of the princess gown. A 
new and modish conceit of Callot is a princess of 
black point d’esprit laid in narrow pleats the entire 
length. A yoke forming shoulder caps is of large 
cut jets, and a half dozen velvet shoulder straps con- 
nect the front and back yokes. Ina taffeta pin stripe 
gown of pink and white Raudnitz displays that inde- 
finable touch which can only be described by the word 
“Frenchy.” The two flounces about the skirt intro- 
duce the newly revived corded shirring, and it appears 
just below the belt. The blouse is of white berege 
strapped all over’with bias silk bands. A yoke of 
white guipure is run with black threads and edged 
with black velvet and narrow taffeta ruffle. Below 
the full elbow sleeves of silk are bands of tucked 
berege and bias silk. From the wizard of fashion, 
Paquin, comes a quaint conception in the shape of a 
gown of black chiffon over taffeta. A broad band of 
filet lace and a second one half the width border the 
skirt. A new note appears in the embroidery of light 
blue on the lace. A broad taffeta girdle confines the 
full bodice. The long flowing sleeves are bordered 
with filet, and the collar and upper yoke, as well as 
the cuffs of the chiffon undersleeves, are of white 
chiffon with bands of light blue cloth. 

As for coats, never was there such a chic and pic- 
turesque variety. Francis strikes a dainty note in full 
black silk coats with loose linings of flowered gauze 
or dotted batiste. A novelty is an accordion pleated 
three-quarters coat of pongee. In the lingerie de- 
partment are French petticoats, tea gowns and mati- 
nées, which are dreams of loveliness, bewildering 
mazes of silk chiffon and lace. Fortunate, indeed, is 
the American woman, who may make at this house a 
selection not to be surpassed in distinction and 
elegance. 





AUREOLIN COMPARED WITH CADIUM 





A great many artists claim this to be the 
most important ofall yellows, but we think it can 
never take the place of cadmium. In the first place, 
it is not so brilliant, being more quiet in tone; but 
mixed with white it forms a beautiful clear tint, and 


is as important in its way as cadmium, for it gives a° 


tone that is very beautiful for skies, and being per- 
manent and not affected by air, it is a good color to 
have. 

If vou do not want all your skies to look alike, 
aureolin will give a fine variety of clear colors, mixed 
with white and vermilion and rose madder. 

It can be used with blues to form greens ; also with 
browns it forms a number of soft, rich tones. 

Compared with cadmium it is not so bright, but is 
purer and more delicate in tone. 
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NEW PUBLICATIONS 





Witp Lire Near Home, by Dallas Lore 
Sharp. It would be hard to find a more fas- 
cnating book than “ Wild Life Near Home,” 
written in a delightful vein throughout, and 
showing a deep and sympathetic love of nature. 
In the chapter entitled, “In Persimmon Time,” 
we are told in a most interesting fashion all 
about the possums, their pretended fainting 
spells when about to be captured, which has 
give rise to that popular saying, “ Playing 
possum.” The possum when born is only half 
an inch long, and is only the size of the tiniest 
young mouse. “From River Ooze to Tree 
Top,” is the title of the chapter devoted to 
an account of frogs and toads, and it will be 
quite impossible fer us ever again to dislike 
those curious little animals after the author’s 
humorous description of them. The book is 
capitally illustrated by Bruce Horsfall. (The 
Century Co, 2.00.) 





Tie TRANSFIGURATION OF Miss Puriura, by 
Florence Morse Kingsley. This sprightly little 
story is written in Mrs. Kingsley’s happiest 
vein. It is woven round the “ New Thought,” 
which is finding expression in Christian Science, 
Divine Healing, etc. In the course of the story 
Miss Philura makes drafts upon the All-En- 
circling Good for a husband and various other 
things, and the All-Encircling Good does not 
disappoint her. Some who have seen the story 
have said it is a satire. Others are sure it is 
not, but that the author deals in a friendly and 
sincere way with the belief which supplies the 
metif of her story. The first class find amuse- 
ment, at least, in the adventures of the demure 
little heroine. The second class see in them also 
an acceptable illustration of the practical work- 
ings of their belief. (Funk & Wagnalls Co. 
40¢. ) 








A Summer Hymnat, by John Trotwood 
Moore. The scene of this story is laid in the 
blue grass region of Tennessee, and we meet an 
old friend in the person of “ Old Wash,” the 
darky character whom we have met before in 
several of Mr. Moore’s short stories. Those 
who have read the author’s charming, pathetic 
short story, “Ole Mistis,” will welcome this, 
his first novel, which abounds with shrewd phil- 
osophy, poetic feeling, and an exquisite humor. 
Here is one of his’ epigrams: “A truth fits 
every other truth in the world, but a lie fits 
nothing but some other lie made especially for 
it,” a saying that surely deserves to live. 
(Henry T. Coates & Co., Philadelphia. $1.25.) 





THe YounG Forks’ CycLopaepIA OF LITERA- 
TURE AND Art, by John Denison Champlin, 
A.M. The author, who has been so successful 
in his encyclopedias for the young folks, felt 
that, to round out the series, one on “ Literature 
and Art” was needed, and he has prepared a 
capital volume in which a brief account has been 
given of the acknowledged masterpieces in liter- 
ature and in art, the latter term including 
architecture, sculpture, painting, and music. In 
literature are described the great works in all 
languages, some popular works, many books 
designed especially for young folks, the principal 
characters in fiction and poetry, the pen names 
of prominent writers, such popular nicknames as 
have found their way into literature, and many 
familiar short poems and hymns. In architec- 
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1. HIGGINS’ DRAWING INKS, in Blacks and Colors, are the Standard Liquid Drawing Inks 
of the world. Three-fourths of the Professional Draughtsmen of this country use no other Draw- 
ing Inks. Send for Color Card. (Bottles by mail, prepaid, 35 cents each. Mention color.) 


2. HIGGINS’ PHOTO MOUNTER. A beautiful homogeneous adhesive, which will not spill, 
spatter nor drop off the brush. Pure white and delicately scented. For mounting photographs, 
prints, textile samples, and for scrap book, tissue work and general use asa substitute for fluid 
mucilage. Excellent novel brush with each jar. (3 oz. jar, prepaid, by mail, 25 cents.) 


3. HIGGINS’ TAURINE MUCILAGE. A strong, clear, non-sedimentary Fluid Mucilage of 
great strength and quick catch. Non-corrosive and will not become dirty and stained in use. 

ositively the best fluid mucilage made, being far superior to the ordinary gum Arabic mucilages. 
(2 oz. bottle, prepaid, by mail, 25 cerits.) 


4. Higgins’ Drawing-Board and Library Mucilage. A semi-fluid adhesive of extraordinary 
strength. For sticking cloth or paper to wood, paper to paper, paper to cloth, or leather to paper 
or cloth it is unequaled. Hence valuable for repairing and labeling books, mounting paper on 
the drawing board and many other purposes. (3 oz. jar, prepaid, by mail, 25 cents.) 

HIGGINS’ ETERNAL WRITING INK. A true carbon ink, black when written, and eternally 
remains so. Unaffected by age, air, sunshine, chemicals, fire, acids or alkalies. A true safety 
and fermanent ink for important writings, bookkeeping and general use. (2 oz. bottle, prepaid, 
by mail, 25 cents.) 
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SPECIAL OFFER—On receipt of One Dollar we will send a dollar’s worth of above goods, EXPRESS PAID, 
and if they are not satisfactory in every respect we will cheerfully refund. 





CHAS. M. HIGGINS & CO. 


Originators and Manufacturers of Inks and Adhesives 





MAIN OFFICE: 271 NINTH = BROOKLYN, N. Bs U.S. A. NEW YORE 
FACTORY : 240-244 EIGHTH STREET CHICAGO LONDON 











We manufacture our own... 





Platinum Points : : : : 


AND OTHER MATERIALS FOR 


Pyrography or Burnt Wood 


We have a new point which can be guaranteed to have no need of inside repairs. All other points 
have a little spiral inside which burns out occasionally and which makes it refuse to work. Our points 
are constructed in a different manner, which is patented. 

These hog are unsurpassed for durability and thickness of platinum. Besides the large supply 
constantly kept on hand we can make any shape desired at short notice. 

Our stock of plain and decorated wooden pieces (imported and domestic) is the largest in 
America. On receipt of 50 cents we will send you our new catalogue, full of the choicest designs. The 
price will be deducted from your first order amounting to five dollars. 


INSTRUCTION GIVEN BY PROFESSIONAL WORKERS 


E. M. GUBSCH & CO., 114 East 23d Street, New York 


Latest Catalogue of Materials will be forwarded on receipt of 10 Cents. 


1879 FITCH KILNS 


Seven Sizes For Firing China and Glass 


STEARNS, FITCH & CO., Springfield, Ohio 
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ture are described the most important cathe- 
drals, temples, castles, monuments, and other 
important structures, accompanied usually with 
suitable illustrations. In sculpture, the princi- 
pal statues of the world, especially those that 
have come down to us from antiquity, also with 
illustrations. In painting, the great master- 
pieces of the European galleries, with outline 
illustrations from noted French etchings; and in 
music, the popular operas, symphonies, and 
other great musical works, and many familiar 
songs. This cyclopedia will prove a valuable 
addition to the school or home library. (Henry 
Holt & Co. $2.50.) 





SHAKESPEARIAN SYNOPSES, by J. Walter Mc- 
Spadden. We feel sure that this little volume 
of Shakespeariana will speedily make friends with 
the public—both general students and casual 
readers. A glance within its pages will reveal 
its laudable purpose—to give brief reading 
synopses of the plays and an intelligent guide 
to their perusal. An outline of each of the 
thirty-seven plots is given by acts, much after 
the manner of opera arguments, carefully pre- 
pared and in continuous reading form. 

It has been a common remark with many, 
that they could not get into the action of a 
Shakespearian play until they had heard its plot 
outlined, or seen it acted on the stage. This 
book will meet just such needs as theirs, giving 
them a clear idea of any play at the shortest 
notice, in five or six reading pages. A cast of 
characters is included, also the size of the play 
and date of its first printing. No critical matter 
is attempted, the author confining himself to 
analysis, which is clear, concise, and accurate. 


(T. Y. Crowell & Co. 45c.) 





AMERICAN MuRAL PAINTING, by Pauline King. 
The author starts out with an interesting chap- 
ter on the art of mural painting, followed by 
another chapter on its introduction into the 
United States. She gives an interesting sketch 
of the various men who have done so much 
to further the cause of mural painting, and 
the book is profusely illustrated with examples 
of the work of John LaForge, John S. Sargent, 
Puvis de Chevannes, Will H. Low, and Abbey, 
etc. Amongst the illustrations shown are five 
of Abbey’s from the “ Quest of the Holy Grail” 
Series. (Noyes, Platt & Co., Boston.) 





TuscaN SCULPTURE OF THE FIFTEENTH CEN- 
TURY, with introduction and interpretation by 
Estelle M. Hurll. This collection of sixteen 
pictures and accompanying text is intended as 
a companion volume to “ Greek Sculpture,” a 
previous issue of the Riverside Art Series. It 
would be well for the student to study the two 
periods together, as by-that method he gains 
a much clearer idea of the difference between the 
two art periods represented. The illustrations 
are exceedingly well reproduced; that of the 
“ Madonna and Child,” by Luca della Robbia, 
on page 37, is exquisite. The frontispiece shows 
Il Marzocco (the heraldic lion of Florence), 
by Donatello. (Houghton, Mifflin & Co. 75¢c.) 





Tue CourtsHip oF Sweet ANNE’ Pace, by 
Ellen V. Talbot. There is no more grateful 
task in literature than the completion of a tale 
half told or but hinted at in olden drama or 
romance. 


In writing to 


F. W. Devoc & C.T. Raynolds Cv, 


Fulton and William Sts., New York 
176 Randolph St., Chicago 


MANUFACTURERS .AND IMPORTERS OF 


ARTISTS’ MATERIALS 


Late st Catalogue of Burnt Wood [aterials sent on application. 


eee BOW. 
“Amateur Pyrography Points 


Made on an entirely new method. 


Ifnot hand 
ceive FreeS 





The best light point on the market. 


Either Shape, Each, $2.00 
Sent by mail on receipt of price 


Handles, 35 Cents Each 
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F " Ww. Devoe & Co.’s Artists’ Tube Colors 


Canvas, Academy Boards, Fine Brushes for Oil and Water-Color Painting, Etc. 


‘‘THE STANDARD QUALITY ” 
Are used in all the highest grade.Art Schools in the United States 
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SCALE OF CHARGES : 


Price for criticism of single drawings, - - $3.00 
Tor each additional one in the same lot, - 1.00 
Price for criticism of single painting (either 

oil or watercolors), - - - - - - = 4.00 
Each additional painting in the same lot, - - 1.00 

No more than six paintings are to be sent at 

ne time. 

All risks must be assumed and all transporta- 
tion charges must be paid by the senders. 

Drawings and unmounted paintings may be 
sent by mail, rolled on a cylinder. 

All fees must be paid in advance. 

More complete details as to the fees for opinions 
regarding old and modern paintings and other 
objects of art will be given upon application to 
the editor of The Art Amateur. 

In writing, a stamp should be enclosed. 


tt SH 


THE ART AMATEUR 
225 4th Ave., New York City 








Ifnot handled by your grocer, send his name and address and re- 
ceive Free Sample and Booklet. HUYLER’S, 863 Broadway, N.Y. 
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A. SARTORIUS & CO. 


Manufacturers and Importers of 


ARTISTS’ COLORS AND MATERIALS 


Colors, Gold, Mediums, and Brushes, | Renaissance Gold Paint and Bric-a-Brac 
} 


For China and Glass Painting. Gold Paint For Gilding Baskets, Frames, 


» Statues, etc. 


Artists’ Oil Colors in Tubes, 


For Oil Painting. 


Moist Oleo Colors in Tubes, 


For Aquarelle and Representative Oil Painting. 


SEND FOR ILLUSTRATED CATALOGUE CONTAINING MANY INSTRUCTIONS 
HOW TO MIX AND APPLY COLORS, TO 


A. SARTORIUS & CO. 
46 West Broadway, N. Y. 


Between Park Place and Murray St. 





BUTCHER’S BOSTON POLISH 


Is the Best Finish made for 


FLOORS, 


Interior Woodwork and Furniture 


Circulars Sent on Application 
Por Sale by Dealers in Painters’ Supplies 


Manufactured by the 


Butcher Polish Co., 


356 ATLANTIC AVENUE, 
BOSTON, MASS. 


TRADE ‘o MARK, 


Boxes without our firm name 
are counterfeited. 














GENUINE MENGS’ PASTEL COLORS, 


CHINA COLORS. 
MULLER & HENNIG, Dresden 


(Germany.) 
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“Directions for China Painting,” so cents. 


AN ART EDUCATION AT HOME 


(Received the Grand Prize and Gold Medal Paris Exposition) 














Special THE ART AMATEUR (Established in 1879), (90d 

$2 the only thoroughly practical art magazine in rntil 
this or any other country, makes the following 

Offer offer to new subscribers: July 15 


To all persons sending in $2.00, will be sent THE ART AMATEUR for 
seven months, beginning with the March, 1902, issue, together with all supplements, 
and in addition FREE seven beautiful pictures in color of either figures, flowers, fruit, 
landscapes or animals. State which you prefer. By taking advantage of this offer 
you get $4.50 worth of magazines and pictures for only $2.00. 

The magazine will have in its issues from March to September the following 
subjects :~--Oil and Water Color Painting, Drawing for Reproduction, Landscape 
Painting, Elementary Drawing, Pastel Painting, Painting on Silk and Satin, The Art 
Student Abroad, Artists’ Biographies, Flower Painting, Wood Carving, Metal Work, 
Pyrography, Embroidery, Home Decoration and Furnishing, and China Painting in 
all its branches. All these articles will be profusely illustrated. What we have said 
above will be actually given. This is THE ART AMATEUR promise, which our 
readers know will be kept to the letter. Address, 


THE ART AMATEUR 
'-'225 4th Ave., New York City 
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Ellen V. Talbot has laid lovers of Shakespeare 
under especial obligation to her by filling an 
inviting gap in “ The Merry Wives of Windsor ” 
with the charming romance of Sweet Anne Page 
and her courtship by the three lovers: Abraham 
Slender, the tallow-faced gawk chosen by her 
father; Dr. Caius, the garlic-scented favorite 
of her mother; and the “ gallant Fenton,” the 
choice of that ‘“ youthful under-plotter,” her 
own wilful self. How the second suitor was 
played against the first, and the third bantered 
and coquetted and finally eloped with, is made 
the matter of a plot which Shakespeare himsellt 
could not have constructed more artistically. 

The diction, too, has the true Elizabethan 
flavor, and the humor possesses all the wit of 
that period without its vulgarity and horse- 
play. (Funk & Wagnalls Co. 4o0c.) 





ANGELoT, by Eleanor C. Price. The author 
of “Heiress of the Forest” has here again 
proved her right to the territory which she 
is surveying so interestingly. She is in France 
at the time when the conqueror Napoleon is 
endeavoring to fasten his imperial ideas upon 
the whole people; and when among the stiff- 
necked Chouans rebellion awaits only the 
seasonable time to burst forth. Napoleon him- 
self does not appear in the story, but his spirit 
of domination is present in the person of a 
general, risen from the people, who wishes to 
wed the daughter of an old, aristocratic family, 
and who seeks to enforce his wishes through a 
decree of the Emperor. But he meets with a 
continual stumbling-block in the person of the 
young Angelot, who desires the maiden also 
for himself. This clash of militarism with sen- 
timent is the motif of the book, giving rise to 
a pleasing story, with just enough adventure 
in it to keep the attention riveted, but not 
written primarily for adventure’s sake. The 
dwellers of the countryside—noble and peasant 
—are sketched clearly and sympathetically. The 
animus of the time is outlined dispassionately. 
The situations are real, the dialogue sprightly. 
The result is a bright, wholesome story, well 
worth the reading, and one which leaves the 
reader with a good idea of a very critical period 
in French history. At the same time, it is not 
a historical novel, nor a cold study of char- 
acter, but partakes more of the nature of pure 
romance, 

Miss Price is an Englishwoman who has lived 
several years in France, and has thoroughly 
acquired the native attitude without losing the 
foreign impartial spirit. (Thomas Y. Crowell 


& Co. $1.50.) 


Mary Garvin: THe Story oF A New Hanmp- 
SHIRE SUMMER, by Fred Lewis Potter. A tale 
of New Hampshire folks is this—a romance, 
with the setting of a country village, with its 
crossroads mill, its lake, and _ its 
back-porch philosophy. The author has photo- 
graphed an entire community with rare fidelity 
of detail, but with light and shadow so skilfully 
blended as to make the entire picture pleasing. 
Varicus sub-titles might be suggested for this 
story—as “‘The Awakening of Danville,” or 
“That Summer Boarder.” Mary Garvin is a 
wholesome, true-hearted farmer’s daughter, 
whose love for an educated man leads her also 
to aspire toward education and culture. Her 
awakening is sudden—caused by the advent of 
a dainty city woman—and brings with it an 
uplift to the whole community. 

One of the most interesting characters is 
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Cooley’s Golds, 
Bronzes, Oils, etc. 


Are for sale at all leading Art 
Material stores, and by jobbers 
of Artists Supplies, or can be 
had direct from us. We are 
also Importers and Dealers in 


White China 
for Decorating 


and we make a specialty of 
Matching Broken Sets 


of every description. . . 





SEND FOR 
CATALOGUE 


Address, mentioning THE ART AMATEUR 


Boston 
China Decorating Works 


(Established 1860) ¢ 
38 Tennyson St., Boston, Mass. 


L. Cootey, Proprietor 
@ te 2882868208828 2288 


M. H. HARTMANN 


19 UNION SQUARE 
New York City 


Importer of Artists’ Materials 


A a variety of French Wooden Oil Boxes, 
Crayon tfits, Pyrography Sets, Dr. Schoenfeld’s 
Gouache Colors in tubes and bottles; Hardy Alan’s 
celebrated French Oil Colors. New npn of 
Canvasses, Brushes, Papers, All-Wool Tapestry, 
French Wooden Easels, Sketching Outfits, Novelties 
for decoration. Fine Art Stationery. Waterman 
Ideal Fountain Pens. Engraving work a specialty. 
Artistic Frames and Pictures. 


SEND FOR CATALOGUE 
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J. JAMES 


Specialist in 


PYROGRAPHY 


1151 Broadway, near 26th St., NEW YORK 














DIXON’S 
AMERICAN GRAPHITE 
PENCILS 
Perfect Leads for Art and General Work 
Mention of The Art Amateur—with 16 cenis in 
—” secure a satisfactory package of 
JOSEPH DIXON CRUCIBLE CO. 

JERSEY CITY, N. J. 


















Joel Green, the farm-hand, who is primed with 
an inexhaustible supply of laughable stories, 
pungent philosophy, and dry wit. Joel usually 
occupies the centre of the stage, when he arrives 
on the scene, but we are never disappointed 
when we turn to him expectantly. 

The material for the romance was drawn 
direct from life. The story is new and as q tietly 
charming as its New Hampshire fields and hills, 

Each of the characters is, in fact, an adapted 
study of an original. Their figures seem real 
as they move to and fro in the pages, and xt the 
last we bid them farewell with the feeling that 
they are old friends. (Thomas Y. Crowell & 
Co. $1.50.) 
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TweENTy-Six AND One, by Maxime Gorky. 
It is under this title of “ Twenty-Six and ( ne” 
that three of the author’s stories have been é 
translated from the Russian by Herman Bern- 
stein and others. The stories are simply ex uis- 
ite, and possess an originality and charm which 
easily places their author in the foremost rank 
of short story writers. The preface, by 
Strannik, is a valuable addition to this volume 
of stories, which have never before been issued 
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ir this country. (J. F. Taylor & Co. $1.25.) Prices 0 
No, 10 at... 
No. 15 at.. 
CORRESPONDENCE No 20 at.. 
—. No. 30 at.. 
° P No. 35 at.. 
W. A. R.—We try to give designs that will 
be of general interest to our subscribers, and pos 
are very pleased to hear that you like the Take oy 
down Seat. A photograph of it when finished 
would be appreciated by the Editor. A decora- GUID 
tion for a chess table, or a three-fold screen, Per 
would make quite a large design, and would Our Spe 
necessitate enlarging the supplement, and the —™. 


crowding out of other designs that would, per- 
haps, be of more general interest. We should 
like to comply with your request, and, shou'd 
we hear from others of our ‘subscribers upon 
the subject, we will do so. 




















M. D. E.—Messrs. F. A. Weber & Co., of 
Philadelphia, are quite near to you; why not 
call upon them, then you can see just the arti- 
cles you want. They carry a very large line 
of pyrographic tools and articles to decorate. 
If they have not on hand the desired article you 
require, they will make it or get it for you. 
There are no air cylinders that we know of 
especially for pyrography. The Buffalo Dental 
Co. make a blow pipe and cylinder for naphtha. 
This should answer the purpose quite well. 


F, WI 


BRANCI 



















Messrs. E. M. Gubsch & Co. have now ready 
for distribution their new and enlarged illus- 
trated catalogue of furniture and useful articles 
for the pyrographic worker, also many new and 
tastefully decorated pieces in leather and wood 
They are also introducing a new pyrographié 
outfit of their own manufacture which has many 
new features. The price of the catalogue # 
fifty cents, which will be refunded on the first 
order. Those interested in pyrography should 
not fail to get this splendid catalogue. 



















Marshall. D.—We published an article on 
Tarsia some time ago. Look over your file. 
Messrs. Devoe & Raynolds make as good a spat 
varnish as there is on the market. They will 
give you the information you desire. A canoe 
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nice; the design should be flowing Vitruvian 
serells. You will have to scrape off the varnish 
before you burn it in. Yes; cedar wood is all 
right. You can use color stains with good 
effect. 





M. E.—(1) Chrysanthemums would be suit- 
able for the decoration of the vase; but confine 
the design mostly to the lower part, and have 
very little of it. Let the flowers tone in with 
the color used for tinting, which might be Yel- 
low Brown running into strong Browns 108 and 
17, or rich brown reds, light at the neck and 
very strong at the base. In either case, warm 
greens and the yellow in the ware will keep the 
whole in harmony. If the decoration is first 
fired and the tinting laid over it, it will help to 
give an underglazed effect. The handle may be 
tinted in parts the same as the body, leaving the 
china plain on head, top of wings, etc., to be 
stippled with gold; or tint the whole, and use 
unflexed gold. Tint the ornament on the front, 
and gild the base. (2) It should be easy for 
you to find such a border as you need among 
the many that have been given in The Art Ama- 
You might adopt the recent 
designs. (3) The decoration is not neces- 
sarily confined to the underglaze blue border. 
The present writer usually runs it on to the 
work. One of the many landscape studies ap- 
pearing in The Art Amateur would be very suit- 
able for the centre. 


teur. some of 





S. P.—For a study of the size of nature, a 
water coler paper with a slight grain—such as 
Whatman’s Imperial N—would be best. The 
petal and leaf forms should be sketched on the 
dry paper. It is best to use a light lead-pencil 
to get the principal points before tracing with 
color. Pale Rose Madder is used for the out- 
lines of the petals, Zinober Green 1 for the 
leaves and stems, where they are decided in 
tone. When these color cutlines have dried, the 
paper should be evenly and thoroughly damp- 
ened on the back and stretched. The back- 
ground should be washed in first, with thin 
black, as far as required for the first stage. Let 
it come well up on the neutral parts of the roses 
and leaves. The lightest local colors of petals 
and leaves should be washed on next. Rese 
Madder is the color for the former; for the 
latter, Zinober Greens may be used, or Vert 
Emeraude may be warmed with Cadmium Yel- 
low or cooled with New Blue to suit the 
different tones. A little pale, yellow green is car- 
ried into some of the rose petals. Where more 
neutral effect is needed on the petals, a bluish 
green will unite with the Rose Madder and give 
it. In laying the deep Rose Madder on the 
roses, the brush must not be so freely charged. 
Burnt Umber should be added daintily to the 
very strongest shades, also to the dark, warm 
portions of the leaves. 





W. A. B.—The Museum of Natural History, 
New York, has a very fine collection of woods. 
The specimens show the polish with the grain 
and across the grain. There is no catalogue. 
The woods are labeled, stating where they grow, 
their. specific gravity, tensile strength, etc. 
Satin wood is very nice for pyrography. Eugene 
Carraine, No. 1620-22 Mifflin Street, Philadel- 
phia, Pa., has a very large variety of frames in 
satin wood, 
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THE PROOF of the excellence of our 
WHITE CHINA Rsipeetlie 
IS IN THE FIRING « « 


The increased orders from teachers and 
experts in White China Decoration 
is a sufficient testimonial of our policy 
to obtain only the most unique designs, 
selected by connoisseurs of repute from 
the world’s best sources of supply... . 
Agent for Hali’s Roman Gold 








WRIGHT, TYNDALE & Van RODEN 
1212 Chestnut Street, Philadelphia, Pa. 


Will send latest Catalogue on application 





M. T. WYNNE 


WE CARRY COMPLETE LINE OF 


White China for Decorating, 
Materials, etc. 


Agents for Revelation China Kilns, 
Manufacturers of Wynne’s Superior Roman Gold 


Send for new 40 page Catalogue, just out 


11 B. 20th St., cor. Broadway, New York 


Hall’s Roman Gold 


For China is Pure and Reliable 


Samples of GOLDS and LUSTRE FREF. 
Specially Prepared Paste for Raised Gold. 
Specially Prepared Enamels for Relief Work. a 
WHITE, TURQUOISE, CORAL-RED AND PINK. 
Sample Jer of the Above, Each 15 cents 
THE ONLY RELIABLE LIQUID LUSTRES. 
Trial Botties, Each 15 cents 
HALL’S GOLD AND COLOR ERASER, for removing fired 
color or gold. One-half ounce, 30 cents. 
French and German Tube Colors. Oils, Brushes, etc. 
French, German and English Powder Colors. ‘ : 
MINERAL TRANSFERS, all the latest designs, beautiful in 
color and drawing. 
Special Rates to Teachers. 
instructions, free. 


JAMES F. HALL, 519 N. 10th St., Philadelphia, Pa. 





New Catalogue, containing practical 





\NLPYRO PEN MY 


J SIGNS BY THE USE OF 
cae as ‘ LEATHER, woop, ETC., Orpinary Gas 
OPERATED WITH ONE HAND 

NO BELLOWS OR CHEMICALS . 
Price of Complete Uuttn (neatly boxed, with a combina- 
tion, R, point), $2.50. PYROPEN POINTS, 50 cents each. 
ALL AT MATERIAL DEALERS; OR POST-PAID FROM 


WISEMAN MFG. CO. “xteyot dy" 


New York City 








GILLOTT’S PENS 


THE MOST PERFECT OF PENS 
HAVE GAINED THE 


GRAND PRIZE 
Paris Exposition, 1900 
This is the Highest Prize Ever Awarded to Pens 
JOSEPH GILLOTT & SONS, 91 John St., New York 
HENRY HOB, Sole Agent 


Sold by ALL DEALERS throughout fhe World. 
GOLD MEDAL, PARIS EXPOSITION, 1889. 
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JUST ISSUED 


The most complete book yet published 
on “Tue Use or Lustres.” This work 
will prove alike invaluable to Professional 
and Amateur Decorators. The author, 
Mrs. Fanny Rowell, of the New York 
Society of Keramic Arts, carefully de- 
scribes in detail the use of each lustre, also 
its combination with other lustres, with 
gold and with color. The book is replete 
with new ideas, and should be in every 


Keramic studio. Price, 50 cents. 


THE ART AMATEUR 


(New Address) Parker Building 
225 Fourth Avenue (,,ti Stier) New York 
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GRAND PRIZE and GOLD MEDAL 


Awarded THE ART AMATEUR at 
the Paris Exposition for its edgy. 
cational excellence and its beauti. 
ful coler studies. 


Pictures for 
School-room 
Decoration 


THE ART AMATEUR’S repro- 
ductions in color from the paint- 
ings of celebrated artists are world 
renowned, and are to be seen on 
the walls of most of the schools 
throughout the country. Send 
two-cent stamp for catalogue of 
over 200 reproductions. Unusually 


é rov 
liberal discounts to teachers. img 


. and Me 
326. Cherry Ripe (11x16). lanta, | 
By Ellen Welby. 25 cents. with Pe 





SPECIAL OFFER TO NEW SUBSCRIBERS 
Twelve Colored Studies Free 





To all persons sending in $4.00 (the price of a year’s subscription) 
we will give /ree twelve Beautiful Pictures in Colors, of Figures, Animals, 
Landscape, Fruit, and Flowers, similar to those which won the Grand Prize 
and Gold Medal at the Paris Exposition. These are in addition to those 
which accompany the magazine each month. 


THE ART AMATEUR, 225 4th Avenue, N. Y. 















REPOUSSE TOOLS—Everything %: Beginner 





Shears, . : : fe $3.00 
Files, ‘ ° : ; -30 each 
Tracers, ° ° ‘ x 
Punches, . ° . $0.35to.50 * 
Mat, : . P - (35to.50 ** 
Chasing Hammers (with handle), , 1.00 “ 
Pliers, . ° ° , 1.00 ‘ 
Chasers (Cement), . ° ° +30 per Ib. 
Tripoli, . ° é ° go * 
Asbestos (in sheets), . ° , — 
Boxwood (saw dust), ‘ : Oo 88 
Bellows, . ° , , 5.00 





The following set for the beginner in Repoussé work will be sent on receipt of price, $7.00 :— 
one pair of shears, two files with handles, three tracers, three punches, one matting tool, one chasing 
hammer and handle, a square foot of brass, twenty-two-gauge, and one pound of Chaser’s Cement. 


Planishing aaa d 
Anvils and . ; . 1.00 ont 
‘Stakes, weight 
Planishing Hammers, _. ‘ .60 up 
Mandrels, . . ; 60 * 
Dividers, . 4 . , .50 

66 with pencil attachment, 2 .85 
Ball Pene Hammers, ; ° .75 each 
Raising Hammers, ‘ , 3-00 * 
rallets, ° 5 - , 60 * 





Blow Pipe, ; : : $3.00 





Tool Racks, ‘ ‘ A Pita 











“THE ART AMATEUR” SUPPLY DEPARTIENT 


225 Fourth Avenue, New York 


In writing to advertisers kindly mention THe Art AMATEUR 
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The Art Amateur 








The ‘Young Lochinvar” of the Southwest and West, 
Thro’ all the wide border its speed is the best. 


TOUTIStS Seu Wo rece wae taney ona 


comfort should travel via . . 


St. Louis § 
San ranciso Bh, 


Kansas City, Memphis & Birmingham 
Railroad 
Fort Worth & Rio Grande Railway 


SHORT LINE 


Between St. Louis, Kansas City or Memphis 
and MISSOURI, KANSAS, ARKANSAS, 
INDIAN and OKLAHOMA 
TERRITORIES 


TEXAS AND MEXICO 





Improved Through Car Service between New York 
and Memphis, Tenn., via Washington, D.C., At- 
lanta, Ga., and Birmingham, Ala., in connection 
with Pennsylvania R. R. and Southern Railway. 
F, D. RUSSELL, General Eastern Agent, 
385 Broadway, New York. 


A. HILTON, General Passenger Agent, 
St. Louis, Mo. 








FRY ArT Co. 





Manufacturer of 


= Fry's Celebrated 
Vitrifiable Colors 


in powder, and 


Roman Gold 


for China. 


“Ml Dealers in Lustres, Oils, Mediums, 
Brushes, and all materials used in 
CHINA DECORATION. 


Agsnts for Revelation China Kiln. 


Fry’s Improved Covered -Palettes 
once used become a necessity. 


Send for catalogue, mentioning 
THE ART AMATEUR. 


| 


STUDIO WILL OPEN FOR THE SEASON OCT. rst. 


Classes by MARSHAL FRY, Jr., 
36 West 24th St., New York City 





The Fifth Linen 
Avenue Store 
STAMPED LINEN COLLAR 


In 100 new and beautiful designs, on 
white and all the new shades of colored 
Linens at 10 cents each. 

Peri-Lusta Embroidery Cotton, the 
newest and best cotton for working collars 
in-white and all colors at 1 cent a skein. 
Five hundred styles and colors of beauti- 
fully embroidered collars at 50 cents, 75 
cents and $1 each. Send for samples of 
our colored linens. 


WM. S. KINSEY & CO. 
390 Fifth Avenue, corner 36th Street, New York 





RTS GALLERIES 
™ Oil Paintings, Water Colors, 
= Etchings and Engravings 


Extra Illustrated and Finely Bound Books 
Catalogues Sent on Application 


6 WEST 334 STREET (Opposite the Waldorf) 
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The Art Amateur 





ILLUSTRATING 23%. 


Home lessons. Highly age gpa takes spare hours 
only ; practica/ instruction in Newspaper, Magazines, 
Commercial Drawing, Letter- 
ing, and Wall Paper —— 
Adapted to men, women, be- 
inners and advanced students 
ly adequate school of its | 

kind. with personal criticisms 

on work done from nature and 
life by instructors who are | 
well-known illustrators and | 
whose work appears in leading publications. Success- | 
ful students; reasonable terms. Largest, oldest, best. | 
Interesting illustrated catalogue sent free, or visit the | 


hool. 
SOHO! NEW YORK SCHOOL OF ILLUSTRATING 
1512 Broadway, New York City, 











Mr. Karl von Rydingsvard 


Has returned to his Winter Studio, at 9% FIFTH AVE., NEW 
YORK, where he will receive pupils in ARF WOOD CARVING, 
until the first of May. 

he Summer term at his studio in Brunswick, Maine, begins 
daly Seventh. Applications mustbe in by the First of June. 
fools, stock and designs furnished to amateurs. For further par- 
ticulars send for circular. 





MRS. RHODA HOLMES NICHOLLS 


CLASSES IN 


Water-color and Miniature Painting 
Studio: 913 SEVENTH AVENUE, NEW YORK 


Mrs. M.A. N6al 


Class and Private 
Lessons in 


CHINA 
DECORATION 
Water-Colors 
SKFTCH Ctass in CENTRAL 


Park and VIcINITY oF 
New York 





Original Sketches of Holland 
and Venice, designs for China 
Decoration to rent and for sale. 
STUDIO: 
‘The Broadway” 
1425 Broadway, NH. Y. City 





FOURTH SEASON OF THE 


HUTCHENS SUMMER CLASS 


JUNE TO OCTOBER 
UNADILLA FORKS (Otsego Co.), N. Y. 


Beautiful landscape and healthful climate. Special 
advantages for the study of landscape, figure, 
and composition. Four criticisms weekly. 
Tuition $10.co per month. 

ADDRESS: 

FRANK TOWNSEND HUTCHENS, Myrtle Bank Studio 
UNADILLA FORKS, N. Y. 

( Mrs. F. T. Hutchens will give instructions on the Pianoforte ) 





‘MISS W.. M. MASON MISS E. MASON 
Classes in China Decoration and Water-Colors 


Inventor of the Original Covered Palette for China Painters. 
Overglaze Colors and Enamels. Roman Gold, eto. 


Studio: 48 E, 26th Street, New York 


Shinnecock Summer School 
of Art (Inc.) 


SOUTHAMPTON, LONG ISLAND 
Instructor . . . . WM. [1. CHASE 


fir. Chase has consented to remain with 
the school for this year only. 


12th Season: June rst to October 1st, rgoz. 

Classes for men and women in Oils, Water-Color, Pastel, 
and Black-and-White. 

Open-air classes in Landscape, Marine, and from the 
Costume Model. Studio classes in Portraiture and Still 
Life. 

Prizes and scholarships for best work during the season. 

For further information address 


Cc. P. Townsley, Jr., Manager, care William M. Chase 
303 Fifth Avenue, New York City 





INSTRUCTORS 

E. C. Tarbell, Drawing 
FP. W. Benson, and 
Philip Hale, Painting. 
B. L. Pratt, Modeling. 
Mrs Wim. Stone, 

Decorative Design. 
E. W. Emerson, Anatomy. 
A K, Cross, . Perspective. 


26th Year 





SCHOOL OF 


DRAWING 
so PAINTING 


Museum of Fine Arts, Boston, Mass. 


SCHOLARSHIPS 


—_— Fore’gn Schola 
ship for Men and Wome 
Helen Hamblen Scho!a 
ship; Ten Free Schola 
ships; Six Cash Prizes 
For circulars and term 
address 


Emily Danforth Norcross 
Manager. 








Eric Pape School of At.... 


Fourth Year—Sept. 30, 1901, to May 30, 1902. 
Head Instructor and Director, ERIC PAPE 
Painter and Illustrator 
No examination for admission 
Drawing and Painting from life, separate classes for 
men and women. Portraiture, Still-life, Water-color, 
Pastel, Pyrogravure, Wood-carving, Composition. 
lustration, with costume models, Pen, Wash, Gouache, 
Poster and Book-cover Designing, Decorative Design and 
Painting, and Flower Painting. 
Eve Life and Illustration Class for men. 
Scholarships, Medals and Prizes. 
For circulars and all information, address 


H. JARVIS PECK, Secretary 
Cor. Massachusetts Ave. and Boylston St., Boston, Mass. 





Art Academy of Cincinnati 


ENDOWED FOR HiGHER EDUCATION IN ART 


SUMMER TERM, 1902 
June 16th to August 23d. 10 Weeks. $20 00, 
Drawing and Painting from the costumed model. Out-of-door study 
from landscape. Also China Painting and Design. The Academy 
is in Eden Park, 200 acres, on a hill overlooking the city. Students 
are admitted free to the adjacent Art Museum. 
J. H. GEST, Director, Cincinnati. 
Fall Term opens September 2gth. 





3 Water-color Landscapes For Sale 3 
LESSONS IN WATER-COLORS 


Out-door work in the Spring and Fail. Summer class at the 
Shore or among the Mountains 


AGNES LEAVITT % 
Stadio: 159a Tremont St., Boston, Mass. 





the best Art Tool in use. Applies 
color by jet of air, enabling the 
artist to do better work and 
save time. No studio complete 


ge ~ without it. Circulars free. 


’ ADDRESS, 


ART Work. Air Brush Mfg. Co., 
64 


AIR BRUSH 


Nassau Street, Rockford, Ill., U. S. A. 








RACTICAL DRAWING 


. 


School of Industrial Art of the 
Pennsylvania Museum « x 
Broad and Pine Sts., Philadelp 


THOROUGH WORK UNDER TRAINED SPECIALISTS 
IN ALL BRANCHES OF 


FINE AND INDUSTRIAL ART 
SPECIAL PROVISION FOR CLASSES IN 
Illustration, Architecture, Decorative Painting ag 
Sculpture, and Practical Design for Textiles 


L. W. MILLER, Principa 





ESTABLISHED 1877 


The Osgood Art Schoa 


Summer Term begins June ist. 


The number of Lessons are optional wit 
the pupil, who may enter at any tim 
The School remains open during t 
summer months for the convenience 4 
Teachers,and those whose avocation leav4 
them no time for self-improvement i 


the Winter. 


A LARGE NUMBER OF STUDENTS 


who have received their Art Educatio 
in the School under our tried and sud 
cessful plan, are occupying lucrative pos 
tions as teachers in studios and schoo 
throughout the country. 


PLEASANT HOMES WITH BOARD 


in the vicinity of the School at reasonabl 
rates, which will be given upon applicatiog 


For further particulars address 
Miss A. H. OSGOOD, Principal Osgocd Art School, 
12 East 17th St., New York, Bet. Fifth Avenue and Union Squa 








JLLUSTDATING 3) 


TAUGHT By 





Taught by Correspond 


We fit the student for work in 

Newspaper, Lithographing, Engraving 

and other establishments, or the Studio. The 

profession is highly profitable, and the demand for 

competent, educated artists practically unlimited. 

PRACTICAL Drawing taught by PRACTICAL methods. 
Write for further information. 


SCHOOL OF APPLIED ART (Box 2801), Battle Creek, Mich. 








~/ CORRESPONDENCE <3, 


Ne per Sketching Rook and Magazine ! Illustrating’ 
Lettering, Designing, etc. Best methods. Preparesquickly for 
paying work. Student Murray, Nevada, writes: ‘* During 
first few weeks, I earned $61 making letter heads at night.” 
Graduate Scott, Toronto, writes: ‘‘ Am offered work from two 
different firms.”” Personal Instruction. Adapted toall. Old 
est, largest, best. Students enthusiastic. Easy terms, Write 
postal to-day for full particulars. . 


National School of Illustrating, Indianapolis, U.S.A. 


31 Penna St. 








Special 50-Cent Offer to China Painters 


To all persons sending in fifty cents we will forward six beautiful Studies in Color for China 
Painting, and in addition will be given a sample copy of Tue Arr Amateur and Illustrate 
Address Tue Art Amateur, 225 Fourth Ave., N. Y. 


Catalogue of Color Studies. 


In writing to advertisers kindly mention THz Art AMATEUR 
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The Art Amatzur 





Special Mexican Tours 
Made up and accompanied. 
For Particulars Address, 


Mrs. Mary O. Houser, 
LINCOLN, ILLINOIS 





THE ONLY DIRECT ALL- 
WATER ROUTE BETWEEN 


NEW YORK 
BOSTON | 
Chariesion,®.¢: 
Jacksonville £2. 


St. Johns River Service between 
Jacksonville, and Sanford, Fila., 





FAST MODERN STEAMSHIPS AND 
FINEST SERVICE 
WM.P.CLYDE&CO.,Gen'l Agents 
Tueo. G. Ecrr, G. M. 

19 STATE St., New YorE 





LEHIGH VALLEY 
RAILROAD 


Solid vestibule trains 
between 


New York, 
Philadelphia and 
Chicago 

Via Niagara Falls. 
Equipment of the most 
modern construction. Trains 
are composed of wide vesti- 
buled day coaches, parlor 
and sleeping cars. Dining 
cars with a la carte service. 
Double track. Stone bal- 
last. The entire line is 
equipped with automatic 
electric block signals. 
Through tickets permit 


Stop Over 
at Niagara Falls. 


Forillustrated descriptive matter, 
write CHas. S. LEE, General 
Passenger Agent, New York, en- 
closing stamp. 








11,126 MILES 





of railway east of Chicago, St. Louis 
and the Mississippi River, with east- 
ern terminals at New York, Boston 


and Montreal, are embraced in the 
NEW YORK CENTAL LINES. 


For No. 3 of the Four-Track Series, containing 
a map showing this Central Railway System of 
America, send a two cent stamp to George H. 
Daniels, General Passenger Agent, New York 
Central R. R., Grand Central Station, New York. 

















EXPERIENCES 
OF PA 


If you have read—most every- 
body has—‘The Ghost of the 
Glacier” you will be interested in 
knowing that another good story 
by the same author has just been 
issued by the Passenger Depart- 
ment of the 


LACKAWANNA 
RAILROAD 


It is called the “EXPERIENCES 
OF PA.” It has the “story tell- 
ing” quality and possesses, be- 
sides real humor, the charm of 
one of the daintiest love stories 
that has been written in a long 
time. The stories are contained 
in a little book called LAKES 
AND MOUNTAINS, which wiil 
be mailed on request accompanied 
by five cents in postage stamps to 








T. W. LEE, General Passenger Agent 
NEW YORK CITY 














“In Lakeland” 


Summer resorts along the line of 


The Chicago, 
Milwaukee & St.Paul 


Railway 


in Northern Illinois, Wisconsin, Minne- 
sota, Iowa, and the Upper Peninsula of 
Michigan. 


Summer Homes 


for All 


For copy of “In Lakeland” and “ Summer 
Homes for 1902” send address, with 6 cts. 
in stamps for postage, to F. A. MILLER, 
General Passenger Agent, Chicago. 








COLORADO 
SHORT 
LINE 


--FROM... 


ST. LOUIS AND KANSAS CITY, 


VIA THE PUEBLO GATEWAY, 


COLORADO, UTAH ano 
THE PACIFIC COAST. 


Elegant Cafe Cars, mealsalacarte. Double 
daily through car service. The scenic line 
through Colorado. 


THE IRON MOUNTAIN ROUTE 


reaches direct from St. Louis, the cities of 
Memphis, Hot Springs, Ark., and principal points 
in Texas, Mexico and C alifornia. Elegant ser- 
vice and hours saved. Excursion tickets on sale 
all the year round. See Company’s agents for 
particulars. 


W. E. HOYT, Gen’! Eastern Passenger Agent, 
391 BROADWAY, NEW YORK. 














An Art Education for $4.00 ! ! ! 


D° YOU realize that (by subscribing to Tut Art AMATEUR for 

the smal) sum of $4.00 a year), by the outlay of about one cent 
aday, you can learn to become a practical artist? That you can 
study any of the following arts:—Drawrmc, PAInTING, ScuLP- 
TURE, Woop-CarvinG, EtcuinG, PyroGrarny, Metat Worx, 
INTERIOR DECORATION, MuRAL ParnTING, Curna PainTING, 
TAPESTRY PAINTING, and EMBROIDERY, and that The Correspon- 
dence Department of Tur Art AMATEUR is open to all subscribers 
to ask for any additional information upon any topic of art. 


In writing to advertisers kindly mention THe ArT AMATEUR 





gu Constable Ce M. KNOEDLER & CO. = 


Respectfully invite attention to their Galleries containing selected 


Of the early DUTCH and ENGLISH SCHOOLS, 
and from the easéls of eminent foreign artists as 


well as the most noted American Painters. 


Underwear. WATER-COLOR DRAWINGS 


VERY COMPLETE COLLECTIONS OF ETCHINGS AND ENGRAVINGS 
Best English, French and Swiss Manufacture. 4 SPECIAL STUDY'MADE OF ARTISTIC AND APPROPRIATE FRAMING 


Men’s, Women’s and Children’s Underwear. 355 FIFTH AVENUE sia's. NEW YORK 


PARIS OFFICE, 2 RUE GLUCK 


“ @ 
Hosier \ * ‘*This publication has in fact no equal.”—Christian Work, New York. 


Hoe wd Hatton | THE LIVING AGE 


Embroidered, Lace and Open-work Effects. 


Stripes and plain colors. FOUNDED BYIE. LITTELL IN 1844 


Golf Hose | A Weekly Magazine of 


V0 d ne tf, B YU FOREIGN Giving yearly 3300 Double-Column Octave 
Pages of [latter (Making Fou 
a ees | 19 treet, N PERIODICAL wll . sd - —. Large 


LITERATURE Quantity. 




















THE ABLEST MINDS OF THE AGE 


Contribute to make this periodical 


THE Feacrctopedic in Scope, Character, 
Completeness, Comprehensiveness 


FOUR-TRACK APPEALS To Every Reader of Intelligence and Literary Taste 


Every intelligent reader will find in 


NEWS THE LIVING AGE 


Food to Nourish, Stimulate, and Inspire Thought 
AN ILLUSTRATED MAGAZINE The ablest and brightest at se A oe er read and commended 
OF TRAVEL AND EDUCATION. 





Published weekly at $6.06 a year, postpaid. Single numbers, 15 cents each. 
Address THE LIVING AGE COMPANY, P. O. Box 5206, Boston 


Published Monthly by the 
Passenger Department of the ' To Introduce the Magazine 


to readers who are not now familiar with it, the publishers of The Living Age will send 
it by mail, postpaid, to any pene not already on the subscription list for three (3) 


N E W Y O R K C io N : y R A L months (13 weeks), for ONE DOLLAR. Subscriptions may begin with any desired date, 
& HUDSON RIVER R. R. RECENT IMPORTATIONS OF FINE SILK 
RUGS, RARE VELVETS, BROCADES AND 
The Four-Track News will be sent free te any address MATERIALS FOR DECORATIVE USES 
for a year on receipt of 50 cents. Single copies, 5 cents. NOW ON EXHIBITION. 


Address George H. Daniels, General Passenger Agent, 


Grand Central Station, New York. DIKRAN G. KELEKIAN , 


303 FIFTH AVENUE, N. E. Cor. 3ist STREET. 
10 RUE ROSSINI, PARIS. 


ANTIQUES. U7 BUNKIO MATSUKI 


, ; MME. BESSIE LAPAIX 380 Boylston ST., BOSTON 
A large collection of special articles . 


- . IMPORTER OP 
for Home Decorationand Furnish- anese Artists’ Materials 
ing. Orders also executed :: :: | EMBROIDERIES, WORSTEDS, AND NEEDLE Jap AA $ 


WORK MATERIALS FREE-HAND DRAWING BRUSHES, JAPANESE 
SYPHER & CO PAPERS, COLORED PRINTS, AND BOOKS OF 
9 25 West 30th St. (Bet. Broadway and sth Ave.), New York | FLOWERS, BIRDS, LANDSCAPES, AND FIGURES. 

Incorporated. Canvas, Tapestry Wools and Silks, and INDIAN INK STICKS, INK STONES 


h . materials for all kinds of embroideries 
satire bulldiag at 386 Fifth Ave. (36th St.) . rege pelege Pny By A a bes -_ each 


Twelve Assorted Vases, 3 inches high, §:.75 
































New York Send for Catalogue Mention this Paper 











